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Telegrams—“ RUTT, LEYTON.” 


Robert Spurden Butt, 


Organ Builder, LEYTON, E. 
Tone Specialist. _ Imwentor and Patentee. 
Electric and Water ge Pager) | Organs. built during the past 18 
months for :— 
Installations for The Poplar and Bromley Tabernacle,"25 
Blowing, a Speciality. 














stops; the Parish Charch, Thundersley; 
Parish Church, Langton,’ Dorset ; Strat- 
ford Grove Congregational Church, 38 
stops, 3 manuals, Detached Console, 
Electric Blower. j 

} Rebuilds:— 

| George Lane Baptist Church; Laindon 
Parish Church; United Methodist Church 
East Ham; Chingford Congregational 
Church ; Tooting esleyan Courch. 


And Chamber Organs for :-— 
| British Columbia; Cardiff; Blackheath’; 
Cartmel- ia Parma : Teignmouth; Bir- 
‘mingham; 2 Leyton ; 2 Bexhill; Jamaica; 
Cape Town. 


The Imperial Oren and Piano Co., Ltd. 


LONDON, N.E., 
Are actual Manufacturers BY ENGLISH SKILLED LABOUR of 


Iron Frame, Check Action, &c., &¢., Planos, & Double & Single Manual Reed Organs: 


Of unsurpassed VALUES for Tone and lasting qualities, 
Insist on particulars of these goods from any recognised Dealer in the United Kingdom. 





Rebuilds, Renovations, ~ 
Enlargements. 












Tunings in all parts 
of England, Scotland, 
Ireland, and Wales, 


Advocated by the 
best known experts. 




































‘THE, PILGRIM , PATH,” 








MODERATELY EASY. 


















Printed Band Parts.  0.N., 6d.; Sol-fa, 3d. 
JAMES BROADBENT & SON, Ltd., 29, PATERNOSTER ROW, E.C. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d, for 12 
insertions, 68, for 6 insertions, commencing at any time. 


MR. ARTHUR ROSE, 


BARITONE. ” 


Address— 


10, Bronpessury Vin as, Lonpon, N.W.- 





GOERANO, A.R.A.M., Bronze, Silver Medallist and Cert. 
R.A.M., is willing to sing Solos in Oratorios or Anthems, Sun- 
days or week-days, for this season, free. Address—A. ©,, 60, Berners 
Street, Oxford Street, W. 


NAR. ALEXANDER TUCKER (Bass). for Vocal Re- 
citals, Concerts, Special Musical Services, etc.. etc. Highly 
recommended by leading Free Church Ministers. . Prospectus on 
pplicati Address, Enfield, London, N. : 
M® ARTHUR BERRIDGE (Composer) gives lessons 
in Harmony, and revises MSS. for publication.—Address, 
24, Wallingford Avenue, North Kensington, W. 











MBs. GHO. PENNINGTON (Contralto Vocalist), 
Burchett Terrace, 
Hyde Park, Leeds. 





R. HENRY BREARLEY (Tenor). Canadian tour, 

1908, Leeds Philharmonic and Choral Societies, Glasgow, 

Liverpool, Birmingham, London (Queen’s Hall),—29, Cliff Road, 
Hyde Park, Leeds. ~ 


R. ORLANDO A; MANSFIELD, Mus. Doc., Univ. of 

Toronto, F.R.0.0., etc., Glenhaven, Torquay. Postal Lessons. 

MSS. Revised. Exam, Classics Analysed Musical Lectures. Organ 
Recitals. Organ Committees Advised, 


(CORRESPONDENCE Lessons in Theory, Harmony, and 
Composition, MSS, revised and Music arranged for Orchestra, 
—Mr, Cus, Jessop, F,T,.8,0., 66, Harcourt Road, Sheffield. 
LLAN H. BROWN’S. ORGAN RECITALS (of well- 
known London and Provincial Halls and Nonconformist 
Churches),—Sole Director, C, A, Newman, 12, Dafforne Road, Upper 
Tooting, 8. W. 


M® T. D. EDWARDS, A.R.C.M., F.T.S.C , LS.M., 
Organist and Choirmaster Brynhyfryd B. Church; Conductor 
Pontypridd Mus. Society; Local Rep. ha M., &c, ADJUDICATOR, 
CONDUCTOR CHORAL FESTIVALS, ORGAN RecITALIST. Preparation for 
Diplomas, Recent Successes. New Address—TREHAKRIS, Glam. 














ME: GEORGE - FERGUSON (Tenor). Oratorio, 
Concerts, Musica) Services, Sacred Solo, &e, Address— 
40, Ross Road, Wallington, Surrey. 





WANTED, to borrow, about 20 copies of Barnby’s 
‘* Rebekah” at once, until February 12th. Willing to pay for 
hire if required. Address: C, Bell, 5, Cleveland Avenue, Chiswick, W, 


NEW ANNIVERSARY MUSIC FOR 1910 


By the well-known writers: W. H. Bennet? and 
Rosert Wirty (First Prize-winners, 1910). 





‘* When the children sing,” “The Master's Army,” ‘* Marching ‘neath 
the banner,” ‘ There is service sweet,” ‘We're marching on,” 
‘Soldiers of the Heavenly King,” ‘‘Songs of joy and gindness.” 


**O Saviour, hear my prayer,” ‘* Eventide,” and ‘+ Vesper.” 
Samples of the above for Postal Order jvalue Sixpence (not stamps). 


W. H. BENNETT, Music Publisher, 
Oakwood, White Critt, Minsteriey, Salop. 


MAKE A NOTE OF IT! 
Frev W. Peracer’s 1910 SELECTION oF 


POPULAR ANNIVERSARY MuSIC 


Will be sent Gratis and. Post Free to Choirmasters giving name of 
Church, Sensible words set to Music by the most ular Anni- 
versary Music Congnet of the present day, Awarded 1 Prizes for 
1910 Anniversary Music! 


FRED W. PEACE, Music Publisher, THORNHILL, ‘ DEWSBURY. 


THE LAND BEYOND. 


By JOHN S. WITTY, 

Composer of ‘‘ From Manger to Cross,” The Day of Beat,” &. 
Has English and Welsh Words. O.N., 8d. Gol-fa, 4d. 
Words only, 2s, 6d, per 100, 

MUSICAL JOURNAL, 20, Paternoster Row, E.8. 
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NICHOLSON & CO., 


Organ Huilders, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 60 YEARS). 





_ Organs Constructed with Tubular Pneumatic 


- Action, with or without NICHOLSON & Co.'s 








| PATENT STOP KEY & SPECIAL COMBINATION 


ACTION. 


Specifications, Estimates, Designs, & Testimonials 
sent post free on application. 


TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


WEbe English Patent @roncertina 


is the best for training the voice; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & Co.’s 
New Model Concertinas 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, aud are made from 48 to 68 keys in Treble, 
Tenor, Baritone, and Bass, adapted for every description of 
ry) music, The New Patent Bowing Valves, as used by 
Signor Alsepti, renders its intonation perfect. 


Nicholson & Lord 


ORGAN BUILDERS, 
VICARAGE PLACE, WALSALL 


And 748, CEORCE ST., SYDNEY, AUSTRALIA. 








Organs built with improved. Tracker Action, also with the 
Tubular Pnetmatic Transmission Action, on the latest and 
most approved principle. | 


SPECIFICATIONS AND ESTIMATES for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY GONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of the Country 





ANNIVERSARY MUSIC, 


The success of your Choir Festival, 
Sunday School Anniversary, or 
Musical Service depends largely 
upon the music you reuder, 


MESSRS. LINWOOD, Music Publishers, 
EASTWOOD, NOTTS, 


Can supply you with “ just what you require.” 
Catalogue and Samples sent post free 
on application, (Mention ‘Musical Journal.”) 


, 
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THE MUSICAL JOURNAL. 


A Monthly Record and Review devoted to the Interests of Worship Music 
in the Churches. 





Edited by E. MINSHALL. 





“No. 265, 


JANUARY, 1910. 


Price 2d. Post free. 3d. 
Annual Subscription: 38. post free. 








NORMAN & BEARD’S 
Organ Pedals fer Pianofertes. 


X FOR HOME PRACTICE. 


With Pneumatic or Mechanical Attachment. X 
Used & Recommended by all the Leading Organists, 
Apply NORMAN & BEARD, Organ Works, Norwich 








NEW ADJUSTABLE ORCAN STOOL. 


Fits right over the Pedal Board. More reliable and comfort- 
able than the ordinary Organ Bench—being adjustable to suit 
your height and reach, Any size or design. Beautifully 
finished in Oak, Birch, Pine, Mahogany, or Walnut, to har- 
monize with your instrument, Suitable for any Organ, or for 
Pianos with our Pedal Attachment. Simple. Just what 
players want—and costing little more than the old-fashioned 
makes. Send for Lists. Prices from £2 15s. 

NORMAN & BEARD, L7p., St. Stephen’s Gate, NorwIcH ; 

And 19, Ferdinand Street, Chalk Farm, N.W. 














16th THOUSAND. 





Sacred Cantata— 


‘THE PROMISES OF JESUS’ 


Composed By THOS. BROOKFIELD, A.T.C.L. 


This work is very pleasing, effective, and not over difficult, 
It is written in Three Parts: PARDON, PEACE, Powkr, 
and may be given complete, or in three parts, as Special 
Sunday Evening Services. 
PRICE :—Old Notation, Gd. Sol-fa, 3d. each. 
Band Parts and Words only issued. 


Send for Complete Catalogue of Anthems, Songs, 
Voluntaries, Song Services, Leaflets, etc., 


T. BROOKFIELD, Music Publisher, SOUTHPORT 


A SHORT CHURCH OANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER 
For Soprano (or Tenor) and Baritone Soli and Chorus, 
Musical News, 15/1/98.—Devotional, 
Musical Times, 1/1/99.—Admirable. 
Musical Opinion, 1/2/98.—Fine. 
Musical Standard, 5/3/98,—Pleasing. 
Price 1s. 6d.; Tonio Sol-fa, 1s. Words 2s. per 100. 
London and New York: NOVELLO, EWER & OO. 








TO COMPOSERS. 





THE METHODIST PUBLISHING HOUSE will be pleased 
to consider MSS, of easy and effective Cantatas, Anthems, 


Organ Music, etc., also Festival Music for Anniversaries. 


MUSIC EDITOR, 25-35, CITY ROAD, LONDON, E.C, 








TWELVE TWO-PART SONCS 


By CLEMENT LOCKNANE. 
IN BOTH NOTATIONS. 


1 The Snow Birds 

2 Spring is coming 

3 Merry, merry Grass- 
hopper 

4 The Sky Lark 

5 Song of the South Wind 11 Over the Snow 

6 The River Song 12 Over the waves we float 

7 Welcome the Springtime _ 


Price 8d. 


8 When the morning sweetly 
breaking ; 

9 Come where the sunlight 
sleepeth 

10 Morning 





Copies singly at 1d. each, 


NOW READY, 


140 EXERCISES RECITATIONS 


FOR 


Easter, Whitsunstide, Harvest, Christmas, Band of Hope, 
C.E. Societies, ete. ; 


PRICE EIGHTPENCE. 
gia 


JAMES BROADBENT & SON, Ltd., 
29, Paternoster Row, E.C. 





MUSIC PRINTING AT HOME. 


Musicians should use the BLACK AUTOCOPYIST, most perfect, 

simplest, and cleanly copyist invented for ate pam ny Music, Pro- 

grammes, Circulars, Sketches, &c. Original written or drawn on 

any ordinary paper, with any kind of pen. Write for price list 
and specimens, or call and see apparatus in operation. 


| Tue Coprina Apparatus Co., Ltp., [Dept. 7], 128, Cannon Street, 


| 
| 
| 
| 








London, EC. 





Anthems, Music Leaflets, Cantatas, Services of Song, &c., 


for Harvest Festivals, Anniversaries, and all occasions. An 
immense variety to select from. Our Music is popular in all 
parts of the world. Specimens post free to Chowmasters and 
S.S. Superintendents, 

Just Ready. A complete collection for Harvest Services, 8 
Hymns and Anthems. Specimen Copy, 24d., post free. 


W. NICHOLSON & SONS, Lid., 26, Paternoster Square, 


LONDON, E.C. 


THE PSALM OF LIFE 


A CuHuorat Ope 





By ARTHUR PEARSON. 


Old Notation, 6d. Sol-fa, 3d. 


Scored for Orchestra. 


James Broadbent & Son, Lid., 29, Paternoster Row, E.C 
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Kome Music Study Union 


AFFILIATED TO THE 


NATIONAL HOME READING UNION. 





President: W. H. HADOW, M.A., Mus.D. 
Vice-Presidents: Rev. J. B, Paton, D.D. (Hon. Sec. N.H.R.U.) 
ARTHUR SoOMERVELL, M.A., Mus.D. 
Hon. Editorial Committee: E. C. Barrstow, Mus.D. 
H. A. Fricker, Mus.B. 
T. J. Hoagett, Mus.B, 
Hon. Editorial Secretary: Percy A. ScHoLes, Mus.B, 
Hon. General Seeretary: J. E, LAWRENCE, 





THIRD SEASON, 1909-1910. 


Coursrs.—No. 1, based on Parry’s “ Studies of Great 
Composers” (special H.M.S.U. cheap edition). No. 2, 
“ The Romantic in Music.” No. 3, “ Wagner,’ conducted 
by Rutland Boughton. 





The Union aims at assisting all who take a serious 
interest in music. Its monthly journal, “The Music Stu- 
dent,” is sent to all members. Amongst its contributors 
are Herbert Antcliffe, Rutland Boughton, H. C. Colles, 
Frank Kidson, Dr. C. H. Kitson, N. Kilburn, Dr. E£. 
Markham Lee, M. Montagu-Nathan, Dr. Ernest Walker, 
Dr. R. Vaughan Williams, C. Stanley Wise. 





For information send stamped envelope to SECRETARY, 
N.H.R.U., 12, YorkK BurLp1nas, ADELPHI, Lonpon, W.C. 
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MUSIc PRINTING. 


Send for Estimate 


James Strafford 


ne am, 498 Briggate. 
.. LEEDS... 


€stablished when George the Third was King 





NOW READY. 


1910 Selection of 7 Tunes 


FOR WHICH OVER FIFTEEN GUINEAS 
HAVE BEEN PAID IN PRIZES, 


Both Notations, 1d. 
Printed Band Parts. Words only, 2/- per 100. 


Musical Journal: 29, PATERNOSTER ROW, LONDON, E.C. 





Worship SongAnthems 


A SERIES GF HIGH-CLASS 
ANTHEMS OF MODERATE DIFFICULTY, 


Sing unto God. 


FREDERIC JAMES, Mus. Bac. 2d. 
O Sing unto the Lord. 
FREDERIC JAMES, Mus. Bae 2d. 
O God, Thou art my God. 
A. H. EDWARDS, Mus. Doc., F.R.C.O. isd. 
Blessed are the Dead. 
FREDERIC JAMES, Mus. Bac. 2d, 


The Wilderness. 


Sir JOHN GOSS. 2d. 


Rock of Ages. 


ARTHUR PEARSON. 2d. 


Haste Thee, 0 Cod, to Deliver Me. 


E A. COUSINS. iid, 
Sol-fa Edition (to all except “ The Wilderness ”), 1d. 


JAMESON, ADAMS, & Co., 


49a, BRIGGATE, LEEDS. 


Or “ Musical Journal,” 29, Paternoster Row, €.C, 








NOW READY. 


Chree Organ 
Compositions 


H. A. FRICKER, Mus. Bac., F.R.C.O. 
(Leeds City Organist). 


BOOK 1.—ROMANCE. 
2.—MARCHE ECCLESIASTIQUE 
3.—IDYLL 


Nos. 1 and 3—PRICE 6d. net, per book. 
(Post Free, 74d.) 


No. 2—PRICE 1/- 
James Broadbent & Son,Ltd.,13, BrunswickPlace, Leeds 
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THE MUSICAL JOURNAL. 


A Monthly Record and Review devoted to the interests of 
Worship Music in the Free Churches. 


EDITED BY E. MINSHALL Cat 








2d. Monthly. Annual Subscripton, 3/-, post free. 








29, PATERNOSTER - Row, 
Lonpon, E.C. 
Dear SIR, 
Herewith we beg to send you a specimen copy of ** The Musical 
Journal,’’ the old-established and only periodical devoted specially to Free 


Church Music. It has recently been enlarged, and new features have been added ; 


it is now, therefore, full of interest to all engaged in the worship-music of the 


churches. 


Each number contains contributions by Dr. ORLANDO A. MANSFIELD, President 
of the Free Church Musicians’ Union; Mr. J. R. GrirritHs, Mus. Bac., for many 
years organist at Rev. F. B. Meyer’s Church; Mr. J. CUTHBERT HADDEN, the well- 
known authority on musical literature; articles by various other writers on 
suitable subjects; one article on a leading musician; criticism on compositions 
sent in for that purpose; prize competition; echoes from the Churches (for the 
best of which a prize is given); new music; recital programmes; staccato notes; 


one anthem or part-song, etc., ete. 


Believing you would find the JoURNAL exceedingly helpful to you in your 


work, we should be glad to include you in our list of subscribers. 


N.B.—wWith a view of bringing to your notice The Organists’ Magazine of 
Voluntaries (an excellent series of original compositions, beautifully got up), we are 
prepared to send one number (usual price 1/6) to every new subscriber to the 
MusicaL JoURNAL who sends an additional 3d. (3/8 altogether). This offer is open 


till January 3lst, 1910. 
Trusting we may be favoured with your co-operation and patronage, 


Yours faithfully, 


JAMES BROADBENT & SON, LIMITED, 


Publishers. 
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All Communications for the Editor should be sent to him 
at “ Bryntirion,’ Grimston Avenue, Folkestone. Orders 
for any of our publications should he sent to the 
Publishing Office, 29, Paternoster Row, London, E.C 


SCALE OF CHARCES FOR ADVERTISEMENTS. 
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Discount for a long series. Special position by arrangement 


PROFESSIONAL NOTICES :—3 Lines, 10s. 6d. per annum. 


Address all applications for space to 
The Musical Journal, 
29, Paternoster Row, London, 





E.C. 








To all our readers we heartily wish a Happy 
and Prosperous New Year! 
Ww 
We much regret to record the death of Mr. 
F. G. Edwards, F.R.A.M., who, up to twelve 
years ago, when he was appointed editor of the 
Musical Times, was a frequent contributor to our 


columns. As the organist and choirmaster of 
Surrey Chapel, Christ Church, Westminster 
Bridge Road, and latterly of St. John’s Wood 


P resby terian Church, he did excellent work. His 
book, ‘“ United Praise,” ought to be in every Free 
Church organist’s library. Under his capable 
editorship, the Musical ‘Times has greatly im- 
proved. We understand Dr. W. G. McNaught 
has been selected to succeed him. Mr. J. R. 
Griffiths (who has been a close personal friend for 
many years) makes a detailed reference to Mr. 
Edwards in another column, We will there- 
fore only add that we are sure Free Church 
musicians will deeply sympathise with the widow 
and family in their sorrow and loss. 
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The death of Professor Prout is a great loss to 
the musical world. He was certainly one of the 
most learned men in the profession, his works on 
Theory being most extensively used. He was 
practically a self-taught musician. It is forty- 
nine years since the present writer, when a boy at 
school, first met Mr. Prout, at Leatherhead. An 
evening was spent with him, when he favoured 
the friends with a pianoforte solo, and a humorous 
song, entitled “ Beans and Bacon”! Mr. Prout 
was then a schoolmaster, in Hackuey, we believe, 
but shortly afterwards devoted his whole time to 
music, and rose to the very front rank. 


Ww 


We also record with regret the death of Mr. 
James Whewall, the able conductor of the North 
Staffordshire District Choral Society. Less than 
a fortnight before, he conducted a performance by 
his choir at Windsor Castle, in the presence of 
the King and the King of Portugal. The organ- 
ization in question owed its origin to a prize-choir 
hailing from Talke, conducted by Mr. Whewall, 
and was founded in 1901 for the particular pur- 
pose of taking part in the Royal National Eis- 
teddfod held at Merthyr Tydvil. Victory was 
achieved over the nine Welsh choirs who com- 
peted. The first prize was again won at the 
Bangor Eisteddfod in the following year, when 
the competitors included the Blackpool Glee and 
Madrigal Society. Further victorios were gained 
at Rhyl in 1904, and Carnarvon in 1906. At 
Queen’s Hall, last June, the Society took a suc- 
cessful part in the performance of Mr. Frederick 
Delius’s “A Mass of Life” at the Beecham Or- 
chestral Concert. Mr. Whewall possessed excep- 
tional gifts as a choir trainer. 


Ww 


Madame Clara Butt and her husband have 
again been showing a kindly interest in the in- 
mates of a gaol. In response to the invitation of 
the prison chaplain, they recently sang to the 
prisoners in Nottingham Gaol, amongst the au- 
dience being the man who was condemned to 
death for the murder of his wife and children. 
Madame Clara Butt sang “O rest in the Lord,” 
and “ Abide with me ;” and Mr. Kennerley Rum- 
ford sang ‘There is a green hill.” Some of the 
audience were moved to tears. 


Ww 


One of the most prominent concert givers in 
the kingdom recently told us that the present 
rage for roller skating is greatly injuring musical 
enterprise. Those who up to quite recently at- 
tended concerts now go in for the new pastime, 
and concert promoters find a difficulty in making 
ends meet.” They are wondering whether skating 


has come to stay, or whether it will die out. 
Ww 
The London Sunday School Choir will hold 
their Spring Festival at the Royal Albert Hall, 
South Kensington, on Saturday, 19th February, 
1910, and their next Great Crystal Palace Festival 
on Wednesday, 15th June, 1910. 
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Sassing Notes. 


Or the making of books there is indeed no end! I 
suppose there have been more biographies of Handel 
than of any other composer who ever lived ; and cer- 
tainly the subject would seem to have been exhausted 
by the late Mr. W.S. Rockstro’s Life of the master, 
published by Messrs. Maemillan some years ago. Yet 
here is Mr. Streatfeild, with another memoir of the 
German composer who made his home amongst us. 
Mr. Streatfeild has, of course, nothing that is new to 
tell us on the biographical or personal side, but his 
hook is well worth reading from a critical point of 
view. Handel's popularity has obviously been waning 
in recent years, but Mr. Streatfeild anticipates a re- 
vival, and this, he believes, will come about when 
people have grasped the fact that what a man has to 
say matters more than the way in which he says it. 
Where music is concerned, [am not sure that this is 
always the ease. At anyrate, as Mr. Shedlock has 
observed, even trained musicians find it extremely 
difficult to listen to old music in the right spirit. 


Mr. Streatfeild himself remarks that “a man’s work 
can never mean to a later age what it meant to the 
men of his own time.” It is impossible to believe that 
Handel's oratorios will ever regain the measure of 
popularity they formerly enjoyed, and Mr. Streatfeild 
wisely adds, “or if not popularity, at least of more 
general appreciation.” That opinion may be fully en- 
dorsed, but only so far as regards trained and earnest 
musicians—not the general public. It is to be hoped, 
at anyrate, that writers will not, as Mr. Streatfeild 
puts it, “talk light-heartedly about consigning the old 
idol to the rubbish-heap.” Mr. Shedlock thinks that 
the one way to bring about a better appreciation of 
Handel's best oratorios is to present them, so far as 
possible, under Handelian conditions ; also to have the 
solo parts sung by artists who study the music with 
the attention to details which they now devote to that 
of modern composers. This is a matter of opinion. I 
doubt, for instance, if anybody would now eare to 
listen to a performance of the Messiah under Han- 
delian conditions. Mr. Streatfeild, by the way, finds 
serious fault with Movzart’s version of the Messiah. 
This is rather hard on Mozart, as it is impossible to 
say how much of the version published by Breitkopf 
and Hartel, in 1803, is due to Mozart, and how much 


to J. A. Hiller. 


Talking of Handel, the Athenwum has recently 
printed some interesting notes about Charles Jennens, 
the man who selected and arranged the text of the 
Messiah. Jeunens, it may be remembered, was uot 
quite satisfied with the way in which the composer had 
treated his libretto. ‘ He has made a fine entertain- 
ment of it,” he wrote to a friend, “though not near so 
good as he might and ought to have done.” It is fro 


a letter of Handel to Jennens that we have the best 
account of the original performance of the great ora- 
torio, in Dublin, on the 13th of April, 1742. Jennens 
was an extraordinary character. He lived in such 
princely state at Gopsall, in Leicestershire, that he 
was called by his neighbours, Soliman the Magnificent. 
His town house was in Great Ormond Street, Blooms- 
bury, on the borders of Lamb’s Conduit Fields; and 
he is said to have constantly driven thence to the house 
of his printer, in Red Lion Passage, not five minutes’ 
walk from the place, with four horses, and attended by 
four lackeys, one of whom used to remove stray oyster 
shells and other rubbish from the pavement when he 
descended from his coach to cross over to the printing- 
office. Such was the man who provided George 
Frederick Handel with the libretto of his most pop- 
ular oratorio. Jennens’ friendship for Handel was 
most sincere, and met with an equally sincere return. 
He defended the composer against the attacks of his 
enemies, and faithfully supported him during his most 
bitter trials. 


Somebody should write an article on the great com- 
posers as teachers. We hear nothing of Handel in 
that direction, though he must have had pupils during 
his early career. Bach. of course, had a large connec- 
tion. He would say to his pupils when they com- 
plained of difficulties: “ You have five as good fingers 
on each hand as I have”; and when they applauded 
his own wonderful dexterity, he would reply: “There 
is nothing wonderful about it ; you have only to hit the 
right note at the right time, and the instrument plays 
itself.” Beethoven would rush into the street, bare- 
headed, when a pupil aggravated him, and there are 
authentic instances of his smashing the chairs under 
similar conditions. Chopin, when a pupil made a 
mistake, would start up and exclaim, “ Did I hear a 
dog hark?” Haydn did not get on well with Beet- 
hoven as a pupil. Mozart had our own Thomas Att- 
wood on his list; and there is a MS. counterpoint 
exercise of poor Attwood’s still extant upon which the 
master had savagely written, “ You're an ass.” Sir 
Frederick Bridge has in his possession some of Att- 
wood’s harmony and composition exercises, showing 
the elaborate corrections of Mozart. Very crabbed 
and queer examples of musical writihg they are, 
sprinkled over with all kinds of obliterations and 
emendations, and in some cases with very caustic 
comments. Attwood’s earlier attempts exhibit parts 
re-written and again re-written by the master, varied 
by an occasional “ mauvais,” “ schlecht,” or “ bad,” or 
all three when more than ordinary emphasis seems 
necessary. 


The great Reaper has been busy amongst us. Three 
reeks ago (from the present date of writing) I was 
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staggered by the unexpected death of my old friend, 
Mr. F. G. Edwards. I will not attempt any lengthened 
tribute to his memory here, as I understand that is 
being done by an esteemed fellow-contributor, who 
knew him longer and more intimately than I did. But 
I, too, should like to join with some words of appreci- 
ation. I fancy I must have got to know Mr. Edwards 
first through his contributions to the Nonconformist 
Musical Journal. That is more years ago than I care 
to remember. Anyway, we had a community of 
interests, and in the old days, when Mr. Edwards was 
organist at St. John’s Wood Presbyterian Church, 
letters (and long letters, too) passed between us fre- 
quently. He had a wonderful faculty for antiquarian 
research, and nothing baffled him in that direction. 
He paid regular visits to the British Museum, and if 
one was in a difficulty, Edwards was the man to apply 
to. Some day I will get together all his letters, and 
perhaps show to readers of this journal the vast 
amount of original detail that is in them. The last 
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letter I had from him told me how he was enjoying 
his quiet country life at Potter's Bar. And now he 
is gone. And Professor Prout, too. Several of his 
letters are in my collection. Long ago, when I was a 
raw young musician, I was appointed conductor of a 
small town choral union. Of course we did the 
Messiah. Following Best, I had the unison, * And 
peace on earth,” sung forte. It is more usually done 
piano, of course, simply because of the word “ peace.” 
A loeal musician, who wrote the notice for the loeal 
paper, fell foul of me for this rendering, and I appealed 
to both Best and Prout. Prout sent me a most in- 
teresting letter in reply, telling me that Handel’s 
original score entirely justified the forte rendering. 
Best did the same. I printed both letters in the loeal 
paper, and my brother musician was squashed! Alas! 
Prout and Best are both with the mighty dead. One 
hy one we cross the river; one by one we're passing 
oer, ; 


J. CuTHBERT HADDEN, 
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By Ortanpo A. MAnsrietp, Mus. Doc., University or Toronto; F.R.C.O.; 
’ 


L. Mus. L.C.M. ; 


L. Mus. T.C.L. 


(Author of “ The Student's Harmony,” Editor of “ The Woolhouse Edition,” ete., ete.) 


BEST'S BITING SARCASM. 


It has often been regretted that no detailed and 
authoritative biography of the late Mr. W. T. Best 
has ever appeared. Such a book would surely not lack 
for readers, and its timely appearance would preserve 
many a characteristic anecdote of that prince of organ- 
ists which, at present, is in danger of being lost. In 
Mr. R. C. Lahee’s “ The Organ and its Masters,” it is 
related, upon the authority of Mr. Everett E. Truette, 
the editor of the organ department of the Etude, that 
Best once wrote him, in reply to a request for lessons, 
saying, “ You Americans are very fond of studying 
musi¢e in Germany and afterwards coming to England 
to rub off the Teutonic rust.” “Teutonic rust” is a 
good phrase ; it not only sounds well, but it describes a 
thing which actually exists. both in the pages and the 
performances of many German organists, from Rinck 
and Merkel to Rheinberger and Max Reger. 


ORGAN OR ORCHESTRION. 


The topie of the organ for the new City Hall, Hull, 
has excited considerable comment in musical and other 
cireles. The proposal of the Town Council to borrow 
money in order to build an organ has met with active 
and organized opposition—not, it appears, to the organ 
itself, but to the expenditure upon “sensational ad- 
juncts,” such as drums, bells, and other “effects.” 
Exception has also heen taken to the proposed erection 
of the instrument in a chamber asserted to be inade- 
quate. Personally I am somewhat in sympathy with 
the opposition. An organ should be an organ, and 
not a grotesque imitation of the least musical portion 


of the orchestra. The organ in St. George’s Hall, 
Liverpool has none of the accessories claimed as being 
necessary for the Hull organ, yet the building is filled 
every Saturday evening an organ recital is announced. 
And so in other places. The people who come to hear 
drums and bells, and these only, will want something 
else—perhaps something worse—to-morrow. Organ 
recitals should never be allowed to compete with 
variety entertainments, nor should organists enter the 
lists with clowns. In both cases defeat is certain, 7.e., 
defeat for music and musicians. 


SILENCE IN THE STALLS. 


My friend, Mr. Joseph Holbrooke, may, or may not, 
be making history, but he has most certainly been re- 
peating it. Like Corelli, who, in Italy, in the 17th 
century, laid down his violin when a conversation com- 
menced amongst his aristocratic audience, lest he 
should “ disturb the entertainment,” so Mr. Holbrooke, 
in London, in this 20th century, has laid down his 
biton during the performance of the overture to his 
opera, “ Pierrot and Pierette,” to appeal for silence 
from ladies and gentlemen (?)—or, more correctly, 
oceupants—of the front stalls. His spirited and dig- 
nified action ig to be highly commended, and it is 
gratifying to note that the after course of the opera 
ran smoothly, the composer being accorded an excellent 
reception. The saddest part of this incident is that 
the rude behaviour comes from presumably cultured 
people—* what are vulgarly known as the ‘upper 
classes,’ says Mr. Holbrooke. Indeed, what with the 
bad manners of the smart set, and the crass ignorance 
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and brutal indifference of so many of the lower classes, 
it would seem as if the only really musical audiences 
will have to come from the middle classes. Certain 
it is that the latter are most in evidence at all our 
great musical functions, and, I think I may say, at our 
principal religious functions as well. In short, they 
form the backbone not only of our commercial and 
intellectual life but of our religious and artistic life 


also. 


THE LAST WORD ON MOTOR WARNINGS, 

I have so often directed attention to the necessity 
for the adoption of a low pitch in the case of loco- 
motive whistles, motor horns, &c., that I only venture 
to allude again to the matter to advise my readers that 
the draft convention agreed to by the International 
Conference on Motor-car Traffic suggests, in pursuance 
of the unanimous agreement arrived at by the dele- 
gates, that all cars should be provided with a deep- 
toned horn. The Evening Standard confirms my 
previous remarks by declaring that “in and around 
London we hear more elaborate screams, shrieks, 
groans, tangs, hoots, and whistles, than we ever heard 
before.” Future legislation with reference to motor 
warnings will, if beneficent, have to insist upon the 
warnings being uniform and of low pitch. No effort 
should be spared to prevent the inhabitants of these 


pew rw ves 


little islands from becoming a “nervy” nation—a 
physical condition to the formation of which unneces- 
sary street noises largely contribute. 


EPISCOPALIAN EXCLUSIVENESS. 

A regular reader of this paper has directed my 
attention to a striking case of the above-named disease 
occurring in a well-known health resort situated some- 
where on the south coast of this enlightened land. 
Here the local choral society is worked by a committee 
almost entirely composed of Tories and Episcopalians 
of the more unillumined type. The seeretary has been 
in the habit of sending complimentary tickets to the 
professional gentlemen of the town, but it seems that 
for some years no Free Church professional musician 
has been included in the free list. As the Free Church 
local professional men are of a distinctly higher mental 
and musical calibre than those to whom vouchers have 
been sent, it may be that fear of honest criticism has 
caused this discourteous omission quite as much as 
political or denominational feeling. But, whatever 
the explanation, the fact remains. It is not a pleasant 
one to contemplate at this season of “goodwill towards 
men.” And the greater pity of it all is that the fact 
is not a solitary one. I could a tale unfold of other 
and similar cases. But, for the present, I forbear. 
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Lines and Spaces. 
By J. R. Grirritus, Movs. Bac. 


DEATH OF MR. F. G. EDWARDS, F.R.A.M. 


Ir was with sincere sorrow and profound regret I 
received the news of the sudden death of Mr. F. G. 
Edwards, the capable and scholarly editor of the 
Musical Times. The news was, indeed, a shock, and 
at first I could not and would not believe it, and wrote 
to a member of his family for information. Alas! the 
reply was, but a confirmation of the first report, and 
within a few hours of receiving it I was standing at a 
graveside in the cemetery of Potter's Bar, Middlesex 
witressing the last solemn rites being paid to one 
whose friendship I had enjoyed for nearly thirty years. 
And so long as memory lasts, so long shall I remember 
the shock upon receiving the news of his death, and 
the desolation of the scene, as, ’mid drizzling rain on a 
dreary December afternoon, a coffin was lowered to its 
last resting place, revealing the short inseription— 


“F. G. Edwards, aged 56.” 
* * 4 


The Editor of the JourRNAL has asked me to refer 
at length to Mr. Edwards, and I will endeavour, in the 
space at my command, to give a brief outline of the 
busy career which has terminated all too suddenly and 
prematurely. Mr, Edwards was born on October 11th, 
1853. He was educated at Dedham Grammar School 
and King’s College School. During his school period 
music began to attract him, and he studied the piano 
and organ, When he was nineteen voars of age, he 





used to play the organ, on Sunday afternoons, at St. 
James’ Hall, at services conducted by the late Rev. 
Dr. Newman Hall. His use of the organ was so help- 
ful to the minister, that upon a vacancy occurring in 
the organistship at Surrey Chapel, Dr. Hall strongly 
recommended Mr. Edwards for the position, and he 
was duly elected, and commenced his duties there on 
the 7th of September, 1873, two months before attain- 
ing his twentieth birthday. At the time of his election 
to this post, Surrey Chapel was justly famous for its 
music, and there were not a few people who openly 
questioned Dr. Hall’s wisdom in advocating the ap- 
pointment of so young an organist. But they soon 
discovered that in F. G. Edwards they had a worthy 
successor to their former organists—John Immyns, 
Benjamin Jacob (the inscription on whose tombstone 
in Bunhill Fields Mr. Edwards renewed a few years 
ago), David Heward, Sarah Grace Heward (afterwards 
Mrs. Francis), and Thomas W. Horn. Not only were 
the usual Sunday services well sustained, but attractive 
“Services of Song” were held on the second Sunday 
evening in each month, when works like Mendelssohn's 
Hear My Prayer were produced. Miss Mary Davies, 
then a student at the R.A.M., sang the solo in the pre- 
ceding work on one occasion. In addition to these 
performances, weekday concerts were occasionally 
given, when artistes like Edith Wynne and John 
Thomas assisted, 
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In 1875 Mr. Edwards entered the Royal Academy 
of Music, and became an organ student under Dr. 
Steggall. The following year the Surrey Chapel con- 
gregation migrated to the new building in Westminster 
Bridge Road, viz,, Christ Church, and of course the 
organist went too. Mr. Edwards designed the fine 
Lewis organ which still stands there. And with that 
persistent thoroughness which characterized. him in all 
his subsequent career, he copied out with his own 
hand 70 chants, for use in the choir, and made as 
many as 36 or 40 copies in all! He also made a 
MS. collection of tunes specially for the Christ Church 
congregation, introducing one or two tunes of his own, 
one of which, ending with the refrain, “I'll lay me 
down in peace, and sleep,” was a general favourite. 
The time taken up in writing out all this musie must 
have been enormous. And not only did he do this, but 
he often marked in blue pencil the printed copies of 
services and anthems, drawing attention to crescendos, 
pianos, fortes, &e., Ke. 

In 1879 (August 7th) he married a lady of the con- 
gregation, Miss Jessie Williams, and the choir marked 
the oceasion by presenting the married pair with a 
handsome drawing-room clock. Two years later (1881), 
to the regret of the entire church, Mr. Edwards moved 
to St. John’s Wood, to take up the duties of organist 
aud choirmaster of Dr. Monro Gihson’s church. The 
church presented him with a dining-room clock and 
side pieces, as a souvenir of his eight years’ connection 
with them. But, short as was his stay at Surrey 
Chapel and Christ Church, those eight years were an 
influence for much good. And the MS. collection of 
chants is still used at Christ Church, a lasting memo- 
rial to the untiring industry and enthusiasm of its 
first organist. Three chants occurring in juxtaposition 
are interesting to us—No. 32 is by Mr. Edwards, 
33 is by his organ master, Dr. Steggall, aud 34 by 


Miss Jessie Williams, afterwards his wife. 
* y * 


It was during his tenure of office at St. John’s Wood 
Presbyterian Church (1881-1905) that he developed 
that taste for antiquarian research in matters musical 
that ultimately led to his being offered the editorship 
of the Musical Times. And it was as a recognition of 
his work in this direction that, entirely unsolicited, the 
Royal Academy of Music created him an honorary 
Fellow of that institution. Some of his early articles 
appeared in the pages of this journal, others in the 
Musical Herald. It was for Messrs. Curwen he wrote, 
in 1887, his useful book, “Common Praise,” a work 
which embodied the results of 226 answers to 38 ques- 
tions on worship music, questions which were submitted 
to the leading Free Church musicians of that time. 
These replies were methodically tabulated, and, in 
addition, the author gave valuable summaries and 
original matter, the results of his own experience. 
In 1891 he contributed four papers to the Musical 
Times, on the matter of “First Performances,” dealing 
with the four popular oratorios—St. Paul, Creation, 
Last Judgment, and Elijah. After this he frequently 
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contributed paragraphs to the same paper, some of 
them signed by the now familiar initials, “F.G.E.” but 


the majority of them unsigned. 
o"- - « 


In 1895 appeared his “ Musical Haunts in London’ 
(Curwen & Sons), « book containing much original in- 
formation on the houses in which well-known musicians 
had resided in our metropolis. How well I remember 
going with him to Mrs. Williams, of Biggin Hill, Nor- 
wood, a dear old lady who described the exact location 
of Attwood’s house, where Mendelssohn stayed during 
a portion of his first visit to England! And this re- 
minds me of another pleasant jaunt we had together in 
North Wales, when we visited Coed Ddu, the house in 
which the same composer wrote “The Rivulet.” The 
illustrations in “ Musical Haunts” will always be in- 
teresting since they preserve to us the views of notable 
buildings, some of which, alas! are now taken down. 

But it was in 1896, when Mr. Edwards’ “ History of 
Mendelssohn's Elijah” (Novello & Co.) appeared, that 
the musical world became fully alive to his value as an 
original investigator in musical literature. In working 
upon this book he came upon a vast quantity of 
original matter; and especially valuable is the inform- 
ation he derived from Mrs. Victor Benecke (Mendel- 

. 8sohn’s daughter) and the Mounsey family (connected 
with Bartholomew, the arranger of the English libretto 
Wot Elijah). The painstaking research, visible on every 
page, stamped its author as one of the most authentic 
and reliable of modern-day writers on music. After 
this, his pen was never allowed to rest idle, and work 
came in thicker and faster. In the spring of 1897 he 
was offered by Novello & Co. the editorship of the 
Musical Times. I believe the first number for which 
he was responsible was that for April, 1897, and from 
that issue to the one for December, 1909, the journal, 
under his able guidance, has been literally full of in- 
teresting matter, ancient and modern; and a veritable 
storehouse of reproductions of valuable and rare photo- 
graphs. More than this, the statements therein are, so 
far as human knowledge can make them, essentially 
trustworthy. The least inaccuracy, or omission of a 
necessary rest or comma, or sign of any kind, was a 
matter of positive pain to Mr. Edwards. The proof 
readers had to be thorough in their work where he was 
concerned. But all this thoroughness made him valu- 
able to editors and publishers; and in addition to his 
own editorial work, his pen was now engaged on 
articles for the Dictionary of National Biography, and 
for the new edition of Grove’s Dictionary of Music. 
He wrote a considerable number of historical prefaces 
to important works published by Novello, including 
the historical Preface to the Book of King Edward’s 
Coronation Book, 1902. In 1906 he published “ One 
Hundred Psalms for Chanting,” a second edition of 
which I referred to in my last paper. In December of 
the same year (1906) he was engaged on the Guardian 
to write the “ Notes on Church Music.” His pen-name 
on this paper was “ Diapason,” while that in the 
Musical Times was “ Dotted Crotchet,” 
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It was owing to his rapidly inereasing literary work 
that in 1905 Mr. Edwards retired from Sunday duty as 
organist, and, with his wife and daughter, left St. 
John's Wood to live at Potter's Bar. Dr. Monro 
Gibson and the entire congregation were very loth tor 
him to.go. For twenty-four years minister and organ- 
ist had worked together in the most cordial of relation- 
ships, and by Mr. Edwards’ labours on the music of 
his church, and by his active and zealous service in the 
Association of North London Choirs, his influence in 


the neighbourhood was great. But after six days’ hard , 


work he felt he needed the Sunday’s rest, and thus, to 
the lasting regret of the congregation, but accompanied 
hy their heartiest goodwill, he went to enjoy the quiet- 
ude of a country house, where, undisturbed by traffic, 
he could write those deseriptions of English Cathedrals 
and Collegiate Schools which have been such a feature 
of the Musical Times during the last few years. A 
handsome present from the congregation, in the shape 
of a silver candelabra, silver salver, and a cheque, tes- 
tified to the esteem in whieh he was held at his church; 
and Mr. Edwards kept alive his association with St. 
John’s Wood by calling his new house * Canfield,” in 
memory of Canfield Gardens, where he had lived for 
so many happy years. 
K ¥ * 

Thus, all too briefly, a few details of Mr. Edwards’ 
strenuous life. In his special department as a writer 
on music, he was unusually well equipped. He was a 
good accompanist on the piano; an excellent organist 
(he was solo organist at two of the early Nonconformist 
Choir Festivals at the Crystal Palace); he was a most 
painstaking and suecessful choirmaster and conductor, 
and had a wide knowledge of all kinds of choral music; 
he was an interesting lecturer, especially on the life 
and works of Mendelssohn ; and, as concerned his writ- 
ings, he had that faculty of taking pains developed to 
the utmost. Many a seore of times have I seen him at 
the British Museum busily engaged in hunting up 
references, and he would take just as much trouble over 
an unexpected side-issue as over the subject of his 
original quest. He was a most entertaining talker, and 
full of ready repartee. A pun was on his lips in a 
moment, whenever he was speaking to anyone with 
whom: he was intimate. The last time I saw him was 
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one day in September last, when I was at the Museum 
looking up matter for a paper I was preparing for 
Hanley; and the last letter was about three weeks 
hefore his death, asking me for a specification of the 
Westbourne Park Jubilee Organ for insertion in the 
last number of the Musical Times he was destined to 
edit. At the close of his letter he referred to the 
anxiety he and his family had undergone owing to 
his only son having just been operated upon for appen- 
dicitis. Doubtless this anxiety, coupled with a chill, 
and occurring just at the moment when the Musical 
Times was missing through the press, caused that utter 
prostration which ultimately prevented him from rally- 
ing. He kept at his post till his duty was done and 
then, and not till then, went home to rest. Alas, he 
rested in a way he never expected, and at seven o'clock 
in the morning of Sunday, November 28th, he entered 
his final rest. The funeral service was conducted very 
impressively and feclingly by the Rev. Dr. Monro 
Gibson, on Thursday, December 2nd, and a goodly 
number of representative musicians braved the driving 
rain and attended at the grave-side, There was a per- 
feet wealth of wreaths and floral emblems, among them 
heing wreaths sent by The Royal Academy of Musie, 
the Association of Presbyterian North London Choirs, 
the Members and Ex-members of §. John’s Wood 
Presbyterian Choir, Sir George and Lady Martin 
‘S. Paul's Cathedral), Rev. Dr. Monro Gibson, Mr. and 
Mrs. Ben. Davies, and Mr. Barclay Squire (British 
Museum). Sir Walter Parratt was unable to attend 
the funeral, but played some “ In memoriam” musie at 
the close of Evensong at S. George’s Chapel, Windsor. 
T will close with some words which the late Mr. 
Spurgeon uttered when Surrey Chapel—the seene of 
Mr. Edwards’ first organistship—was closed for publie 
worship: ‘“ Farewell, old Surrey! Thou hast had a 
noble career. When we, too, shall come to be taken 
down, may there be memories about each one of us as 
fragrant as those which will long linger around this 
hallowed spot.” These touching words just reflect my 
own feelings as I think of the home-going of our de- 
parted friend. May there be about each one of us, 
when our turn shall come, memories as fragrant as 
those which will long linger round the name and 
career of F. G. Edwards. 


PRIZE COMPETITION. 


Resuutr of November Competition. 


The prize of One Guinea for a Devotional Tune 
has been awarded to 
Mr. LEONARD PARKER, Mus. Bac., 
246, Waterloo Street, 
Oldham. 
For our January Competition, we offer a prize of 
One Guinea and a Half for a. tune arranged for 


Male Voices. 


The conditions are as follows:—(1) MSS., marked 
outside “ Competition,’ must be sent to our office 





29, Paternoster Row, London, E.C., not later than the 
last day of the month—January 3lst. (2) To annual 
subscribers the competitions are open free; a sixpenny 
postal order must be enclosed with every MS. sent in b 
non-subscribers. (3) Each MS. must be marked with 
a nom-de-plume, and must be accompanied by a sealed 
envelope containing the name and address of the com- 
poser. (4) No MS. will be returned unless a stamped 
addressed envelope is sent for that purpose. Every 
care will be taken, but we cannot be responsible in 
case of loss. The result will be announced in our 
March issue. (5) We reserve the right to withhold 
the prize if, in our opinion, there is no composition of 
— merit sent in. (6) Our decision shal] be 
final, 
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Dr, Frederick S. Shinn. 


Tue name of Dr. Frederick G. Shinn has been 
prominently before the musical public the last 
few years, principally because he has taken up and 
popularized various subjects that have hitherto 
not been very much discussed, viz., “ Kar Train- 
ing,” “Musical Memory,” and “The Art of 
Teaching.” These interesting subjects he has 
made his own, and upon each of them he may 
be regarded as an authority. 

Dr. Fred. G. Shinn was born in Holloway in 
1867, his father being Mr. George Shinn, Mus. 
Bac., a gentleman much esteemed, and the com- 
poser of several popular cantatas, and who for 
many years was the organist of St. Matthew's 
Church, Brixton, At a very early age young 
Shinn showed signs of following in his father’s 
musical footsteps, and under the parental instruc- 
tion he made good progress. When only eleven 
years old he played the harmonium in the Sunday 
School connected with St. Barnabas, Holloway ; 
und when two years older he took the afternoon 
service for his father at his church. Although 
displaying real musical ability, it was not at that 
time intended that he should make music his life 
work. On leaving school he entered a surveyor’s 


office, where he remained until he was twenty-two 


years of age. But he loved music, and from 6.0 
to 8.0 a.m. every morning he studied it for years. 
In this way he qualified himself to pass the 
F.R.C.O. Examination when he was twenty years 
of age. 

The late Dr. E. H. Turpin gave Mr, Shinn 
lessons on the organ and in Harmony, and so 
satisfied was he with his pupil’s abilities that he 
strongly advised him to give up business and go 
in for a musical career. That, after due consider- 
ation, was decided upon, and Mr. Shinn entered 
the Royal College of Music, studying the organ 
under under Sir Walter Parratt, the piano under 
Mr. Kemp and Mr. Franklin Taylor, and Har- 
mony and Composition under Sirs Hubert Parry 
and Fredk. Bridge. While at the R.C.M. he ob- 
tained two Exhibitions for organ playing, and 
uso the A.R.C.M. for organ playing and musical 
theory. 

Mr. Shinn took his Mus. Bac. in 1892, and his 
Mus. Doc. in 1897. He and three others (Dr. 
Hamilton Robinson, the late Dr. Botting, and 
Dr. Alderson) were the first four to obtain the 
Mus. Doc. degree at Durham. 

Mr. Shinn’s first appointment was as organist 
and choirmaster at All Saints’, Clapham Park, in 
1888. This is an evangelical church with a plain 
service. He remained there for about three years. 
He then moved to St. James’, Marylebone, of 
which the late Rev. H. R. Haweis was then 
Incumbent. It will be remembered that on the 
resignation of Mr. Bending, a surpliced choir of 
ladies was introduced, and Mr. Shinn having se- 
lected this choir, entered upon his duties at this 
time. Mr. Shinn has some curious recoliections 
of what took place at this church during the nine 


months he was organist. Mr. Haweis was, of 
course, popular amongst a certain class of people; 
but he was somewhat erratic. He was an origmal 
thinker, and his ways and methods were not al- 
ways exactly according to rule, consequently his 
congregation were ‘occasionally startled by some- 
thing unusual in either speech or action. 

The next step was to the Parish Church, Syden- 
ham, in 1893, and Dr. Shinn is still there, doing 
excellent and much appreciated work. The choir 
is partly amateur and partly paid, the soloists 
being salaried. The service is fairly plain, an- 
thems beivg sung on two Sundays each month. 
Selections from “The Last Judgment” are given 
at Advent, “The Messiah” at Christmas and 
Easter, and “The Creation” at Harvest-tide. 
Once a month Dr. Shinn gives a recital after 
evening service, when a large number of the 
congregation remain. 

As a conductor Dr; Shinn has had considerable 
experience. The Sydenham Choral Society and 
the Sydenham and Forest Hill Musical Society 
were both under his baton, but they have now 
ceased to exist. Of the Reigate Rural Deanery 
Choral Union he was also conductor for some 
yeur's 

The books on musical subjects that Dr. Shinn 
has written have shown him to be a most thought- 
ful musician, and have done more than anything 
else to make his name famous. In 1898 he issued 
a work on ‘ Musical Memory and its Cultivation.” 
Let me quote from the Preface, which explains 
the purpose of the work. “ First it is an inquiry 
into the various forms of memory employed in 
piano playing, and the presentation of a theory 
with regard to the relative extent of the employ- 
ment of the various forms by different individuals, 
and whatever be the amount of light or darkness 
this inquiry may shed upon the subject, the author 
frels that no earnest and intelligent teacher of 
the piano can feel altogether uninterested in an 
attempt, however imperfect and incomplete, to 
grapple with the unsolved problems which thrust 
themselves before him at every lesson. Second, 
its purpose is to repeat once again, and if possible 
with stronger emphasis, that oft-told tale that 
Ear-training, which is largely a cultivation of the 
musical memory, is the fact of all true musical 
education.” In January, 1899, he read a paper 
on “The Training of the Ear” before the Incor- 
porated Society of Musicians at Plymouth. So 
great an impression did it make on many who 
were present, that in response to a request from 
many quarters he published his “ Elementary Kar- 
training.” Both of these books were shortly after- 
wards pirated in America, and sold there at a 
higher price than in England. Partly as a result 
of Dr. Shinn’s Conference Paper and the publica- 
tion of these books, he was in 1899 appointed a 
Professor of Ear-training at the Guildhall School 
of Music. 

In 1902, at the London Conference of the 
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1.8.M., Dr. Shinn read a paper on the “ Training 
of Music Teachers.” He felt very strongly that 
at the R.A.M., R.C.M., and other places of that 
kind, teachers were being turned out in large 
numbers annually, without having received any 
real training in the Art of Teaching, and his paper 
referred to that defect. Shortly afterwards (no 
doubt as a sequel to this paper) the methods for 
obtaining diplomas for teaching given by some 
of the principal examining institutions were 
altered. Dr. Shinn hopes that ere long every 
student at all musical colleges will be compelled 
to attend lectures on the Art of Teaching. 

Two volumes on the “ Method of Teaching 
Harmony based upon Systematic Ear-training,” 
and “Forty Seasons of Saturday Concerts at the 
Crystal Palace” (the first book he ever wrote), 
are other books written by Dr. Shinn; but he is 
at present engaged correcting the proof-sheets of 
a more advanced work upon Ear-training, en- 
titled—“ Ear-training: Harmonic and Contra- 
puntal,” which he expects will be issued to the 
public in the early Spring. He is also a contribu- 
tor to the new edition of Grove’s Dictionary. 

Dr. Shinn has been a member of the Council 
of the R.C.O. for over ten years, aud at the present 
time he is also an Examiner for that body. He is 
also a member of the Council of the Musical 
Association and of the London Section of the 
LS.M. He is also an Examiner for the I.8.M., 
and has also examined for T.C.L. He has lectured 
in many parts of the country, chiefly on Educa- 
tional matters, always to the edification of his 
audience. 

As a teacher Dr. Shinn has a very busy life. 
He comes across some strange pupils occasionally. 
For instance, one young lady informed him there 
were two kinds of minor scales—Harmonic and 
Teutonic! A youth was taking pianoforte lessons. 
He had been accustomed to the English method 
of indicating the fingering, but Dr. Shinn adopts 
the German method. The pupil remarked, “ These 
German figures do make your fingers ache!” 


Dr. Shinn’s recreations are cycling and chess. 
The former he can only enjoy during his summer 
holidays ; the latter he plays from 9.0 to 11.0 p.m. 
on most Wednesdays during the winter season at 
a chess club in Sydenham. 

Considerable influence has already been brought 
to bear by Dr. Shinn upon musical education and 
the method of teaching in England; but we 
may confidently anticipate he will yet do much 
more. He is a very strong man in that particular 
sphere, and evidently it is full of interest to him. 
He is as enthusiastic as he is capable. Those 


. qualities combined with his genial and bright 


manner make him a favourite with all who have 


the pleasure of his acquaintance. 
Broap Nis. 


——— 


New Music. 


JAMES BROADBENT & Son, Ltp., 29, PATERNOSTER 
Row, E.C. 

A Psalm of Life. A Choral Song. By Arthur 
Pearson. 6d.; Sol-fa, 3d.—This new setting of Long- 
fellow’s famous poem ought to “catch on” strongly at 
onee. It is well written, and really very effective. It 
is divided into five parts. After an instrumental open- 
ing,'we have a chorus; then follow a solo (or unison) for 
soprano and contralto; a male voice chorus to “ In the 
world’s broad field” which is very bold and telling, while 
the female voice chorus to “ Lives of great men ” runs 
smoothly. The last chorus, “ Let us, then, be up and 
doing,” makes an excellent finish. The work has no 
serious difficulties ; singers and audience will certainly 
appreciate it. 





BreITKopF & HarTEL, Gt. MARLBOROUGH Srt., W. 
Suites No. 1 and No. 2. For violin and pianoforte. 
By P. Klengel.—T wo “showy” compositions, in which 
violinists will find much interest and work. No. 1 is 
specially pleasing. 
Nove.Lo & Co., WAaRDouR Sr., W. 


Traumlied, For the organ. By E. H. Lemare.— 
An interesting and not particularly difficult piece. 


a a ed 


We are prepared to give brief criticisms on short compositions sent in for that purpose. The conditions are 


these :—(1) Not more than one composition must be sent at a time. (2) No 


S. can be returned unless a 


stamped addressed envelope is enclosed. (3) To every MS. must be attached the name and address of the 
sender and the o— found in the advertisement columns of the current issue. (4) Compositions (with 


“ Criticism” markec 
by the end of the month. 


outside the envelope) must be sent to our office, 29, Paternoster Row, London, E.C., 


If desired, a more detailed criticism will be sent by post on payment of one shilling for a tune or chant, or 
at the rate of one shilling per page (octavo size) for an anthem. 


“ ABIDE WITH ME,” by A.G., is a simple diatonic 
setting which lacks variety throughout in the alto, and 
also in the tenor of the Ist and 2nd lines, The rhythm 
in the second bars of the Ist, 2nd, and 4th lines does 
not suit the words of some of the verses of the hymn. 
The bass should change on the accented beat of the 3rd 
bar of the third line, and the full close in the middle of 
the last line should be removed. The melody of the 
first three lines is too restricted in compass, and the 
tune throughout would be improved by the presence of 
modulation of a more or less simple kind. 


“Woopcots,” by §.B.C., is a pleasing C.M. tune 
of no very great originality, but Sm good part- 
writing and variety of cadence. B, a minim, as the 
first tenor note of the 2nd line, would prevent a seem- 
ing harshness. The bass of the first two chords of the 
last line should be changed, the repetition causing 
stagnation of rhythm. Indeed, this line might well 
be re-written. The 7ths between the alto and bass 
of the penultimate chords are possible, but scareely 
pretty. 
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Music at the West London BMMission. 


THE West London Mission is now one of the religious 
institutions of London. In its early days, under the 
capable leadership of the Revs. Hugh Price Hughes 
and Mark Guy Pearse, the movement quickly took 
root, and it has grown year by year. It is true that 
the demolition of St. James’ Hall, in Regent Street, 
was for the time a drawback to the work, as it was 
difficult to transfer a huge congregation. But rather 
over a year ago, the Lyceum Theatre was taken for the 
Sunday services, and it has proved to be a most suc- 
cessful step. 

The present leader of the Mission is the Rev. J. E. 
Rattenbury, a man of great power and eloquence, who 
holds the attention of the people. He conducts ser- 
vices on Sunday, morning and evening. At the former 
the congregation is not large, as may be presumed ; 
but at the evening service the large theatre (which we 
understand holds about 4000) is crowded, and usually 
some hundreds of people are turned away. 


MR. E. MAENGWYN DAVIES. 


It will be remembered that Mr. Heath Mills was 
the first musical conductor of this Mission, and up to 
his death he did splendid work. He was followed by 
Mr. Edward O’Brien, who has also served the cause 
with faithfulness and ability. A short time ago, how- 
ever, a change was made, and now Mr. E. Maengwyn 
Davies has charge of the orchestra, and of a Men’s 
Choir which he introduced there. Previous to this, 
Mr. Davies and his choir were at Whitefield’s, where 
for about three years and a half they rendered excellent. 
service. 

At the morning service at the Lyceum, a small 
mixed choir lead the singing, under the direction of 
Mr. Castle, who presides at the piano. 


At 6.30 p.m., the orchestra and male voice. choir 
give well-selected music for half-an-hour before the 
service begins. The orchestra consists of twenty-eight 
players, professional and amateur. They meet for 
practice about 5.45, as it is impossible to arrange a 
rehearsal during the week. The repertoire is exten- 
sive, and comprises both classical and modern works. 

The Men’s Choir consists of 75 voices. They have 
been training under Mr. Maengwyn Davies for some 
years, and now form a very excellent combination. 
They have given several concerts in St. James’ Hall 
and other places, when their singing was much ad- 
mired. Mr. Davies, in referring to his singers, speaks 
in high terms of their perseverance, tenacity, and 
faithfulness. 

As an example of the interesting character of the 
music rendered, the following is. given as a specimen 
programme :—Overture, “ Festival” (Leutner), the Or- 
chestra; Chorus, “ Soldiers’ Chorus” (Gounod), Men’s 
Choir and Orchestra; Song, “ Land of Hope and Glory” 
(Elgar), Miss Bodycombe, Choir, and Orchestra; Se- 
lection, “ Moses in Egypt” (Rossini), the Orchestra ; 
Anthem, “Great is Jehovah” (Schubert-Liszt), Mr. 
Gwynne Davies, Choir, and Orchestra; Solo Saxo- 
phone, “ Nazareth” (Gounod), Mr. A. Voorzanger and 
Orchestra; Finale, “ Andante in G” (Batiste). 

The singing in the service is accompanied by the 
orchestra, and Mr. Maengwyn Davies conducts, facing 
the congregation. A feature recently introduced is 
the singing of some of the old Methodist repeating 
tunes. These go with a swing, and seem to stir the 
congregation to enthusiasm. The Sunday evening ser- 
vices are thus made of a popular character, but the 
expense must be very considerable. Rent alone, we 
are told, runs to £25 every Sunday. But, they draw 
the people who would probably not go elsewhere, and 
no doubt the effective preaching and the excellent 
music combined do much permanent good. 

Mr. Maengwyn Davies is clearly the right man in 
the right place. First of all, he is a Methodist, and 
was for some time precentor at City Road Welsh 
Wesleyan Chapel, where he was also a Leader and 
Secretary of the Quarterly Meeting. He acted as one 
of the editors of the Welsh Wesleyan Tune Book, 
issued in 1904. He was born just under Cader Idris, 
in the little village of Abergwynolwyn. His first 
serious musical teaching was given him by Mr. J. T. 
Rees, Mus. Bac., of Aberystwith. Seventeen years 
ago he came to London, to the Royal Academy of 
Music, where he studied under Professors William 
Nicholl, Clinton, Davenport, Eyres, the late William 
Farren, and others. He is still remembered there as 
one of the most hard-working students, and during his 
period of study he gained many medals. He took part 
in about seventeen performances in the dramatic and 
operatic classes, aud although singing was his principal 
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‘Ye study, he seized the opportunity on several occasions —‘Through the night of doubt and sorrow” and “ Day 
"| to conduct the orchestra there at rehearsals. After is dying in the west’”’—and two anthems by Cliffe 
leaving the Academy, he took voice production lessons Forrester—‘ Arising of the light” and “Strong Son 
: from the late Mr. G. E. Thorpe, which were most of God”—were excellently rendered. 
helpful to him. He conducted the Welsh Nonconform- In the discussion which followed, the following gen- 
ist Festival on St. David's Day, at the City Temple, tlemen took part:—Messrs. Webb, Keynes, J. G. 
for some years from its commencement, in which he Rotherham, Alexander Tucker, J. Spink (Secretary). 
had a choir of 1000 voices under his command. His In the absence of Mr. Horace G. Holmes, Mr. Arthur 
4 services are frequently sought as an adjudicator and Berridge occupied the chair. 
* conductor in various parts of the country. 
As a teacher of singing Mr. Davies has been very CARDIFF DISTRICT CENTRE. 
“successful, and now gives over sixty lessons every A meeting of members was held in Tredegarville 
week, ey ‘? ; Baptist Church, on Wednesday, December 15th, Mr. 
Mrs. Davies is also a musician, and at one time W_ A. Richards, Mus. Bac., F.R.C.O., presiding. A 
played the organ at the City Road Wesleyan Chapel. paper was read by Mr. T. Diamond. on “ Suggestions 
We look forward to excellent work being done in for extending the benefits of the Union.” These in- eer 
connection with the West London Mission. Mr.  ¢jnded the combining of choirs in certain districts for 
Davies, and his Choir and Orchestra, only began at special choral services, the exchange of choir music 
the Lyceum on September 19th. Of the effectiveness through the librarian, ete. There was a useful dis- 
‘ of their work it is impossible to speak too highly; but — eussion upon the various subjects mentioned, and the 
Mr. Davies is by no means content to allow them to mombers afterwards adjourned to the Church, where 
_ rest upon the laurels they have already won, and the an organ recital was given by Mr. J. Owen Jones, 
reputation they have deservedly gained. He is anxious RCO. There was a large attendance of members 
that before very long the Choir shall number at least and friends, and the programme included compositions 
100 members, and the Orchestra be largely augmented, by Hollins, Wagner, Dvorik, Neukomn, ete. A vocal T 
and he therefores invites men with good tenor or bass — g6Jo was rendered by Miss Gregory and the Pastor of | 
voices, and also good musicians, to communicate with — the Church extended a hearty welosme tothe Union, to 
him, with the view of joining the fine musical body which the General Secretary responded. Several new 
which does so much to increase the effectiveness of the — y,embers were afterwards received. 
magnificent services at the Lyceum Theatre. 
+0 BIRMINGHAM DISTRICT CENTRE. 
THE The inaugural meeting was held on December 4th, 
— , but a heavy snowstorm somewhat affected the attend- 
Free Church Ni usicians ance. Those present, however, evinced much interest 
” in the spoesiiilaans and the Centre was duly formed 
y) | nion. and members received. Mr. Thos. Facer, who pre- 
sided, was elected chairman of the Centre, and Mr. 01 


President: Dr, ORLANDO A, MANSFIELD, 
Treasurer: Mr. J. EB. Lean, F.R.C.O. 
Sec.: Mr. H. F. Nicnotns, A.R.C.O., Newport, Mon. 


LONDON CENTRE, 


At the December meeting of the London Centre, an 
address was given by the Rev. W. Garrett Horder, 
entitled “A Message from the Pulpit to the Organ 
Stool.” Among the pieces of excellent advice Mr. 
Horder gave was, that the organist should meet the 
conservatism of the narrow people who object to chants, 
anthems, and solos in the church service by patience 
and good temper. He also suggested that the organist 
should study the hymns to be sung; that he should 
not obtrude the accompaniments; that where the organ- 
ist has the duty of choosing the hymns (which privilege, 
Mr. Horder remarked, he would not give up to the best 
musician in the land), he should study their suitability 
rather than indulge in preference guided by a good 
tune; and that he should seek a proper progression in 
the sentiment of the hymns, gradually rising as the 
service proceeded, till a climax of feeling is reached at 
the close. Fora properly-arranged service there should 
he a conference between minister and choirmaster. 
Mr. Horder considers that the worship is the most 
important portion of the service, and should have given 
to it the most serious attention of all responsible. It 
should no longer be spoken of as the “introductory ” 
service, but as the most vital part of the whole. It was 
quite time that the worship of God should cease to be 
regarded as introductory to the preacher's utterance 
to men. 

The choir of The Downs Baptist Chapel, conducted 
by Mr. W. C. Webb, F.R.C.O., gave some voeal illus- 
trations during the evening, selected from the “ Worship 
Song Series,” edited by the. lecturer. Two hymns 
which have received special treatment in new settings 





A. H. Shepherd the secretary. The next meeting will 
be held on January 10th. 





LIVERPOOL DISTICT CENTRE, 


A meeting was held on December 4th, under the 
chairmanship of Mr. Francis Lloyd, Mus, Bac. Va- 
rious matters of interest were discussed, and arrange- 
ments considered for the new year. The next 
meeting will be held in Sefton Park Presbyterian 
Church, on January 22nd, when an interesting pro- 
gramme will be arranged for. Mr. W. Humphreys, 
the energetic secretary, is preparing the details of 
this. 





NOTTINGHAM DISTRICT CENTRE. 

An enjoyable social evening for the members was 
held on Tuesday, December 7th, presided over by a 
prominent Free Churchman, in the person of Mr. Geo. 
Goodall, J.P. The chairman of the Centre, Mr. F. W. 
Christall, A.R.C.O., gave a short address, and the 
arrangements were ably carried out by the secretary, 
Mr. Arthur Wright. 





Tue Annual Report and Register of Members is 
now being prepared, and will be posted to all the 
members early in January. This will be an interest- 
ing booklet, showing the work of the Union since its 
formation in October, 1908. 

Particulars will also be found of an Anthem Com- 
petition for members of the Union, which closes on 
February 19th. ‘The adjudicators for this will be Dr. 
F. N. Abernethy, Dr. Orlando Mansfield, and Mr. 
Josiah Booth, A.R.A.M. 

Subscriptions for the year 1910 are now due, and 
should be forwarded to the General Secretary, who 
will send the year’s card of membership in return. 
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CHURCH SERIES, No. 39. 


(Sol-fa Notation, 1d.) 





Rejoice in the Lord. 
Hntbem for General Use. 
Composed by PAUL EASTMAN. 





(Lierps: JAMES BROADBENT & SON, Lrp., 13, Brunswick PLacg. Price 2d. 
Lonpon: 29, Paternoster Row, E.C. 





Psalm xxxiii, 1, 2, 3, 18, and 12. 
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THE MUSICAL JOURNAL. 


‘©In Guires and Slaces where they Sing.’’ 


A Paper read by the Rev. Carey Bonner before the London Centre of the Free Church 
Musicians’ Union. 


(CONTINUED), 


I leave the artist, and tackle the deacon, and reason 
with him thus :— 

My friend, will the assertion that art and praise to 
God are of necessity antagonistic bear thinking into ? 
If praise is truly there, surely it is none the less 
acceptable because offered in perfect and artistic man- 
ner? Certainly, it does not gain in value in God’s 
sight when it is rendered anyhow. Said the great 
Dr. Watts: “ While we sing the praises of our God 
in His Church we are employed in that part of worship 
which, of all others, is the nearest akin to heaven; and 
it is a pity that this, of all others, should be performed 
the worst on earth.” Dare I offer “unto the Lord my 
God that which doth cost me nothing?” As He is 
the Highest, I must give to Him all my best. The 
power of song is His gift, and we do not honour Him 
by neglecting to cultivate what He has given. He 


who buried the talent and ignored its improvement, ' 


deservedly had the Lord’s curse. Blessed is He, who, 
using his gift for his God, devotes every energy to its 
improvement. He will receive the “ Well done, good 
and faithful servant.” ‘ 

For uplifting the praise of a congregation, and 
making it the best that can be offered, it is essential 
that the leaders of the Church and the leaders of song 
shall co-operate. To this end let me say further, 

That—III.—“ In quires and places where they sing,” 
THE MINISTER CAN AID IN MAKING MUSIC THE 
POWER FOR WORSHIP. 


Now, I tackle the parsons. 

Beecher, in his Yale Lectures, asserted—‘“ The com- 
plaint which I hear from conductors of music is this : 
that there is no person in the congregation so in- 
different to the cultivation of music as the Minister.” 
Remember, this is the utterance of an American 
Chureh leader, but if in our own land in any cases the 
indictment applies, one can only say, “my brethren, 
these things ought not so to be.” 

Every minister needs fully to realise that the chief 
object of the people coming together is to worship 
God, and not simply to hear him preach. I willingly 
except the great geniuses of the pulpit, but say that, 
for the normal minister, there is a tremendous eall to- 
day for a revived belief in the power of worship. This 
came to me with foree during my holiday month this 
year. It happened that I took the opportunity for a 
genuine rest in a quiet seaside place, and for four 
Sundays had, what I hoped would be, the unwonted 
privilege of being a hearer. I learned some whole- 
some lessons which I trust will not be entirely lost 
personally. In two or three cases the preachers were 
men of marked ability, and af devout mind, who, in 


the service and sermon alike, ushered one into the very 
Presence Chamber of God. In another instance, the 
man, unfortunately, proved himself simply to be a 
charlatan of the pulpit; and in three other experi- 
ences, one was doomed to listen to vapid common- 
places, dreary generalities, and utterances betokening 
intellectual feebleness, and lacking in spiritual power 
—utterances, however, given out with the overweening 
conceit that they were profundities of thought and 
marvels of cleverness, kindly served out by the youth- 
ful Solomons, as suitable pabulum for the village 
hearers! That people there were “ erying out for the 
living God,” seemed never to have dawned on the 
consciousness of these pulpiteers, or at least, if it did, 
they most effectively concealed its realisation. j 

What was there, at any rate to one attendant, 
to save the whole service from being a farcical 
and disastrous performance? The singing of the 
Methodist fisher folk in this seaside congregation! 
At one service, after a display of pulpit fantasties, 
fortynately the closing hymn was “ Jesus, lover of my 
soul.” With a strange and eager hunger for spiritual 
food, the people sang the great prayer, and the joining 
in the petition, watching betimes the faces of two or 
three searred veteran fisherfolk, who, as they sang, 
caught glimpses of the eternal, was in itself a bene- 


- diction. 


The one outstanding impression of these recent ex- 
periences is, that the supreme aim of our Chureh 
services is, that man may wait upon God. When this 
is fully realised by the ministers and the Church 
leaders, there will certainly be a spiritual revival. 
Let the minister following this ideal, and inspiring 
others with it, count his organist, choirmaster, and 
choir members, not as his natural foes, but as his 
fellow-workers. Let him meet with them and pray 
with them before entering the publie worship! Let 
him and let them enter at the same time, and in his 
publie petitions let him, at any rate, find a place at 
times for those who serve in leading the praise of the 
people.. Let the utmost care be given in the choice of 
the passages of Scripture to be read, and in the selec- 
tion of the hymns. 

“T give as much thought,” said a minister onee, “ to 
the choice of my hymns as I do to the choice of my 
text.” It is a mistake to naaseate the hearers with the 
subject of the sermon served up in small doses by 
having all the hymns and lessons bearing upon it. We 
can often help a unity by introducing variety. If the 
congregation has met to worship God, then hymns of 
general praise and prayer might successfully prepare 
the hearts of the people to profit by the preacher's 
warnings, to be moved by his exhortation, instracted 
by his teaching, and inspired by his enunciation of 
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spiritual truth. No preacher, indeed, can afford to 
neglect these matters. How often one hears men 
say—*O, any hymn will do.” “Any” will not do, 
if the worship is to have an aim and if praise and 
prayer are to help the teaching. In speaking thus 
generally, I am not tilting at men of straw, but could 
cite numerous specific cases of illustration. Here are 
two. 

A minister who thought it well his corigregation 
should get familiar with the hymn-book, shuffled off 
all trouble and responsibility by making it a general 
rule to go through the book consecutively, taking 
certain numbers in the morning and certain in the 
evening. The week before I was preaching at his 
church, the choirmaster, who went sponsor to me for 
the truth of the ineident, had only received hymns for 
the morning, and on the Saturday night called at. his 
minister's house and asked for the evening hymns. 
“Where did you finish last Sunday night?” was the 
question. ‘In the Supplement at No. 1235,” was the 
answer. “ Very well, then,” said the minister, as he 
stood at the door, “take 1236 to 1239, and put in an 
anthem.” The choirmaster, on reaching his home, 
found that this delightful arrangement led to the 
following being the order of the hymns: 

Opening, 1236. 

Another Sabbath ended, 
Its peaceful hours all flown, 
We come to close its worship, 
O Lord, before Thy throne. 
Second hymn, 1237. 
Our day of praise is done. 
Then came the anthem. 
Hymn before the sermon, 1238. 
Sweet Saviour, bless us ere we go, 
Thy Word into our hearts instil ; 
and the closing hymn for a lovely Sabbath in June 
was 1239. 
The old year’s long campaign is o’er, 
Behold a new begun. 

Here is the second instance, Speaking from per- 
sonal and miserable experience, for a time I used to sit 
under a preacher whose pet hymns were on the brevity 
of life, or human depravity, or narrative hymns with- 
out a word of direet prayer or aseription of praise. 
His chief delight, however, was in a hymn that intro- 
duced the word “worm.” The services were mostly 
depressing, sometimes awful, till the crowning horror 
came when, one Sunday, we had a collection like the 
following: In the morning, bright and beautiful, the 
service opened with, “ Buried in shadows of the night,” 
when in the last verse we came upon the words “ poor 
helpless worm.” 

The second hymn was, “Ye wretched, hungry, 
starving poor.” The third was, “Ah, soon shall I be 
dying, time swiftly glides away.” The fourth, “ How 
sad our state by nature is,” and in the third verse sing 
of “spotted soul” and “crimes of deepest dye,” and 
in the fourth verse, “helpless worm,” while in the 
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final hymn in the first and the sixth verses came the 
lines, “what worthless worms are we.” This finished 
us ! 

| It is only fair to the preacher for me to state that I 
found, afterwards, he had for some months been suffer- 
ing from chronic indigestion. 

Now most of the hymns referred to were from the 
pen of Dr. Isaac Watts. It would ill become me 
simply to have a fling at so great a man. I do not 
forget that he is the singer of some of the noblest 
songs of the Church. Indeed, in the hymns just men- 
tioned fine verses can be found. As an enthusiastic 
student of hymnology, I thoroughly believe Isaac 
Watts is entitled to the place of honour as the 
“father of modern hymnody ;” but really many of his 
productions prove a dreadful hindrance to the mem- 
bers of the Church, and have done much to produce a 
morbid, unhappy state of spiritual life. I think that 
to Dr. Watts the verses might have been real, but 
hymns expressing his personal experience, and suitable 
for certain individuals in certain moods, to read in 
their private chambers, are not necessarily fit for 
congregations to sing to-day. 

I acknowledge a shrinking from singing with a 
‘congregation that I am “a worm.” It may be a com- 
parative truth, and the phrase has Scriptural founda- 
tion, but only once does it occur in the Psalms, and 
then the man was speaking alone with his God. Hymn 
books would not. suffer if many such hymns were cut 
out of them. My protest is against singing what is 
unreal. Worship that is insincere injures the soul. 
I agree with the opinion, “ Sincerity in worship is not 
promoted by the retention of hymns and verses having 
little or no meaning in them to the bulk of the wor- 
shippers.” Better Carlyle’s “reverent silence” than 
the use of words which do not interpret and express 
real and honest conviction. “ It is well,” says Bunyan, 
“that the heart should be without words, than that 
words should be without heart.” 

If ministers and leaders of services would remember 
this simple but important principle, the power of 
worship would be immensely increased. 

IV.—Last of all, “in quires and places where they 
sing,” THE ORGANIST CAN BE AN INVALUABLE 
HELPER IN THE MINISTRY OF SONG. For one thing, 
voluntaries may be beautiful: they are most helpful 
in creating an atmosphere of quietude and reverence. 
Dr. Hullah has reminded us—* The singer and the 
hearer should at once feel that they are not in the 
theatre, the concert room, or the private chamber, but 
in the house of the Most High.” : 

But while studying the voluntary, do not despise 
hymns and hymn tunes. Impel the people to think by 
the lead that you give in expression. The Lord whom 
you serve calls for the use of your gifts. You can be 
an interpreter of the divine truth sung by the people. 
Luther said—* The music should give life to the text.” 

The most successful church organist is not the man 
whose playing is most talked about. If he realises 
that “art is a service,” his greatest reward will be in 
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knowing that he brings the people into closer touch 
with the Divine. 

Remember the dictum of John Ruskin—‘* The skill 
of the artist, and the perfection of his art, are never 
proved until both are forgotten.” 

Harking back to the instrumental portion of the ser- 
vice, it is well to bear in mind that in the kingdom of 
God, as one of the psalms declares, “ As well the singers 
as the players of instruments shall be there.” The 
organist has it in his power either to be the great helper 
or the great hinderer of the influence of real worship, 
and perhaps in no way is this more proved than in his 
selection of the voluntaries. I cheerfully acknowledge 
the splendid service of the great number who help. 
But, sometimes, another story has to be told. Take an 
example of the organist who hinders. The preacher has 
heen enforcing truths such as these :—Let us love, adore, 
and reverence God who is “ glorious in holiness, fearful 
in praises, doing wonders.” In view of the solemn 
realities of life, the presence of the pain and evil, the 
sure approach of death, let us turn to Him with all our 
hearts. O men, made for the highest, created in the 
image of the Infinite, live for the things which are un- 
seen and eternal.—This is the burden of the preacher's 
message. As he speaks and pleads, conscience and 
thought are awakened. The noises of earth are hushed. 
The “ still, small voice ” whispers in the silenced souls 
of men. The touch of God has been laid upon weary 
hearts. “Spirit with spirit doth meet.” The servant 
of the Lord has made us feel that ‘‘ God is not far from 
every one of us,” and that the sanctuary of prayer is 
the place where earth and heaven meet. Then, after 
the Benediction, in the hush and solemn silence, instead 
of the music intensifying this emotion, out bursts the 
organ! I venture to make a bold attempt at roughly 
translating into words the language of the closing vol- 
untary thus :—- 

“Boom! swash! bang! rum-tiddledy, rum-tiddledy, 
run-tiddledy-dee, tootle-tootle-too! tootle-tootle-too ! 
fol de rol-lol! Let us all skip and dance! trip, trip, 
trip, trip, prance and frisk, prance and frisk! then leap 
and revel, chuckle and cheer, shout and guffaw, peal 
out your laughter. Now,—ready,—Crash! Boom! 
roar! Up and at it! Off we go! What a time we're 
having! On, on, on! in a dizzying whirl as up we fly. 
Ha! I will lead you in a dance to pandemonium ! 
Speed on sharps, rush to the rescue flats,—now jollily 
canter. Now on! once more in a mad accelerando ! 
Scamper and rush with a rattling gallop, and fly on the 
wings of the wind! Parson? Religion? Solemnities 
of life? Bosh, twaddle, humbug! Think now of 
mummers and mimics, clowns and buffoons. Chureh ? 
Sanctuary? Worship? Nay, nonsense! All fiddle 
dee dee. Rather—Playhouse, Music-hall, farce and 
burlesque. Pantomine and harlequinade, cireus and 
puppet-show! There are no such things as solemnities ! 
Rum-tiddle-de-dee! Tootle-tootle-too! Let us whirl 
again, let us leap, dance on, on, Oh delirium of hilarity 
tnd jollity. Now in one last mad flight,—sharps, 
naturals, flats, chromaties, trills, scales, cadenzas (oh 
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for a hundred fingers to hurl you forth!) Come, all 
keys, all pipes and stops. Choir, swell, great, every 
coupler out. Peal out O blast of trumpet, sound forth 
your ear-splitting clangour, brass and tuba! Roll up, 
O Pedals, with your bass of thunder, Skip down treble 
with your lightning trill and shriek! Oh, this dance, 
this frolic and frivol and caper, this wild carnival of 
fun! This is life, indeed! Think of this I say, and 
nought but this. Join in it, revel in it! Waltz, polka, 
schottische, hornpipe, tarantella, leaping, whirling, 
wildly, frenziedly. 

Ha! the climax! Crash!! jing! dum-di-dum; dum- 
di-dum ; bang! bang! BANG !!! 

Then all is over, and the organist has had his say. 
But it wont do, Sir! The vessel of the chureh (if I 
may recur to the figure of speech used at the beginning 
of this paper), will never make headway while the chief 
rowers pull in opposite ways. I gladly recognise that 
many organists are keenly alive to the greatness and 
grandeur of their calling, and equally alive to the truth 
that by following their true emotional and spiritual 
sympathies, they may catch the prevailing tone of the 
service and dwell upon it, sounding it out till the 
hearers find that the whole service of worship is one,— 
and that through it, by the varied pathways of hymn 
and prayer, spoken message and rendered music, they 
have been brought into the Holy of Holies in the 
Temple of God. 

To those who. serve God at the organ loft I would 
say: “ What though Church officials recognise not the 
function of praise and decline to consider you a fellow 
servant of the Most High; what you are to God is the 
only thing that matters.” ‘Earth changes, but thy 
soul and God stand sure.” Keep clear your vision. 
Hold uninterrupted your relations with God, and what- 
soever you do in word and deed, do all in His Name. 


And this last incident may I leave with you. Dr. 
Robinson, from whom I quoted at the beginning, re- 
lates it. 

In our travels, some of us have seen the old organ in 
a remote village of Germany on the case of which are 
carved in the ruggedness of Teutonie eharacters three 
mottoes. If they could be rendered from their terse 
poetry into English, they would do valiant service in 
our times for all singers and players together. Across 
the top of the key-board is this: 


“Thou playest here not for thyself, thou playest for 
the congregation; so the playing should elevate the 
heart, should be simple, earnest and pure.” 


Aeross above the right hand row of stops is this: 

“The organ tone must ever be adapted to the subject 
of the song; it is for thee, therefore, to read the hymn 
entirely through so as to catch its true spirit.” 


Across above the left hand stops is this : 

“Tn order that the playing shall not bring the sing- 
ing into confusion, it is becoming that thou listen 
“sometimes, and as thou hearest thou wilt be likelier to 
play as God’s people sing.” 
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Death of Dr. Srout. 


Iv is with much regret we have to record the death of 
Professor Prout, which took place on December 5th. 
Ebenezer Prout was the son of a Congregational 
minister, and was born at Oundle, Northamptonshire, 
on March Ist, 1835. His father, who was fond of 
sacred music, had in his house a little chamber organ 
and an old square pianoforte. On the keys of the 
latter he wrote the names, and that is how the boy 
learnt his notes. A friend who noticed little Ebenezer’s 
love for music told his father that he ought to make a 
musician of him, but, to quote the Professor's own 
words, “he would not hear of my going into the pro- 
fession; ‘adopting music as a profession’ and ‘ going 
to the devil’ were synonymous terms in his mind.” 
The boy received a few lessons on the pianoforte from 
a governess at Halstead, to which Essex market town 
the family moved in 1837; and in later years, twelve 
more from Charles Kensington Salaman; also some 
from an old organist at Sudbury. He never received 
any other instruction in musie. Like Schubert, he was 
self-taught. From boyhood Prout was familiar with 
Handel's sacred music, but principally “The Messiah.” 
His early acquaintance with Handel’s great contem- 
porary only consisted of “two arrangements of Bach” 
in Benjamin Jacob’s “ Organ Voluntaries.’’ Up to the 
age of 20 his knowledge of Beethoven’s music was 
confined to a few of the sonatas. 

In 1848 the family settled in London, and Prout 
went to the Grammar School, Denmark Hill. Three 
years later he matriculated at London University. He 
did not enter the music profession until 1859. When 
17 years old he became usher at a school at Clapton, 
kept by his cousin, Mr. Samuel Prout Newcombe, 
while on taking his degree as Bachelor of Arts at 
London University, in 1854, he became for a time 
assistant master at Joseph Payne’s school at Leather- 
head, and after that for a short time he even carried 
on a school of his own at Hackney. Prout commenced 
his musical eareer as a teacher, but devoted all his 
spare time to the study of the great masters and to 
composition, In 1862 fortune favoured him. He com- 
peted for the prize of £10 offered by the Society of 
British Musicians for the best String Quartet, and it 
was awarded to him. His work, moreover, was per- 
formed in public, the interpreters being Joachim, who 
was one of the adjudicators, Alfred Mellon, Webb, 
and Piatta. It should be noted that a similar prize 
was won by him three years later with a Pianoforte 
Quartet. Prout held various appointments as organist, 
notably at Union Chapel, Islington (1861-1873). In 
1860 he beeame professor of the pianoforte at the 
Crystal Palace School of Art. From the opening in 
1876 of the National Training School of Musie until 
1882, when that institution was merged into the Royal 
College of Musie, he oceupied the post of professor 
of harmony and composition. In 1878, during the 
absence of Sir Arthur Sullivan in America, he acted 
as his deputy at the Royal Academy of Music, and a 
‘year later, when Sullivan resigned the professorship, 
Prout sueceeded him. In 1894 he became a member 
of the staff of teachers at the Guildhall School of 
Musie, as professor of harmony. 

His last and most important appointment was that 
of Professor of Musie in the University of Dublin, in 
1894, as successor to Sir Robert Stewart. The degree 
of Doctor in Musie (honoris causa) was conferred on 
him by Trinity College, Dublin, also by the University 
of Edinburgh in 1895. He was likewise an honorary 
member ofthe Royal Academy of Musie. 


From this brief sketch of the Professor's life 
it will be seen that his career was a very active one. 
We have, however, still to speak of him as author, 
composer, and conductor. He was first editor of the 
“ Monthly Musicat Record,” founded in 1871, and con- 
tinued until 1874, when he became musical critic to 
the “ Academy.” In 1879 a similar post was offered 
to him on the “ Athenzum,” but in 1889, owing to 
pressure of work, he had to give it up. 

As a writer of works on Theory Dr. Prout has done 
splendid work. His first book was entitled “ Harmony : 
Its Theory and Practice ” (1889), and it passed through 
a number of editions. It was followed by “ Counter- 
point, Strict and Free” (1890), “‘ Double Counterpoint 
and Canon” (1891), “Fugue” in the same year, 
“*Fugal Analysis ’’ (1892), ‘“ Musical Form” (1893), 
“Applied Forms” (1895), and “The Orchestra” 
(1897). All these works passed through various edi- 
tions. Asa theorist the author was looked up to as a 
great authority, and the same can truthfully be said of 
him in the matter of orchestration. 

Professor Prout composed four symphonies: No. 1 
in C, and No. 2 in G minor, produced at the Crystal 
Palace in 1874 and 1877; No. 3, in F, at the Birming- 
ham Festival of 1885; and No. 4, in D, at Queen’s 
College, Oxford, in 1886. Of other orchestral works 
may be named two Overtures—* Twelfth Night” and 
“Rokeby ”’-—a Suite in D, and a ‘‘Suite de Ballet,” 
To these instrumental works we must add two Con- 
eertos for organ and orchestra, and numerous organ 
transcriptions. 

Of three Cantatas. the first, ‘‘ Hereward,” was pro- 
duced by the Borough of Hackney Choral Association 
in 1878, while the second, “ Alfred,” was brought for- 
ward by the same organisation in 1882; and for the 
Jubilee of the Huddersfield Choral Society, in 1887, 
was specially written “The Red Cross Knight.” His 
vocal works include various services and anthems. Of 
the Hackney Choral Association just mentioned, Prout 
was conductor from 1876 to 1890. At these interest- 
ing concerts first performances in England were given 
of Mozart's fine “ King Thamos” musie; Schumann’s 
“ Nachtlied,” for chorus and orchestra; and Schubert's 
“Gesang der Geister,’’ for male voices and strings. 
There also took place the first performance in London 
of Schubert’s Mass in F. 

Professor Prout also prepared a special edition of 
the score of “The Messiah.” To several of the com- 
poser’s oratorios he supplied additional accompani- 
ments, notably to that of “Samson,” for the Leeds 
Musical Festival of 1880. Great as was his enthusiasm 
for Handel, that, in later life, for Bach was greater. 
Of this his many lectures on the Church Cantatas, and 
the immortal “48” Preludes and Fugues give strong 
evidence. Of the latter he could play the greater 
number from memory.—T'he Daily Telegraph. 





THE PEOPLE’S PALACE CHORAL SOCIETY. 

Tus Society gave, on Dec. 18th, Mendelssohn's 
Elijah in really first-class style, with a chorus and 
orchestra of 200 under the conductorship of Mr. 
Frank Idle, A.R.A.M. The vigour of attack and 
quality of tone with which the chorus sang were 
strong testimony to Mr. Idle’s choir-training ability. 
The soloists were Misses Mabel Mauson, Mildred 
Guthrie, May Peters, G. Drayson, and Messrs. Samuel 
Masters, Murray Ramsey, Dan Price, and Arthur Rose. 
Mr. G. W. Wilby led the orchestra, and Mr. Montague 
Phillips, F.R.C.O., presided at the organ. 
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Choir Fraining. 


A Serres or ARTICLES FOR YOUNG CHOIRMASTERS. 





CHAPTER XI. 


As exercises for cultivating distinctness of enun- 
ciation, particularly of initial consonants, there is 
nothing better than some of the following well- 
known alliterative sentences :— 
Big Ben broke Bertha’s bouncing ball. 
Church chaps chant cheerily. 
Dear Dora danced delightfully. 
Fair flirts fancy French fashions. 
Guy gives gifts gracefully. 
John Jones jumps jauntily. 
Clever cricketers keep catches. 
. Leave lovely Lucy alone. 
9, Mild mannered men make money: 
10. Norah never noticed Nelly. 
11. Pearls please pretty Polly. 
12. Queer Queensland choirs. 
13. Round rough rocks ragged rascals ran. 
14. Saucy Sally says so. 
15. Try teaching to tax temper. 
16. Thee thou those that thou thee 
17. Thin things think thick thoughts. 
18. Vain Vernon vowed vengeance. 
19. Where will William wait. 
20. Who works well will win. 
21. You young yokels yoke yaks. 


QO NES? OT 0 BO 


IT have known Dr. Coward, when he has found it 
necessary to draw the attention of his choir to 
some instance of looseness or carelessness of enun- 
ciation, or when for dramatic effect he has desired 
particularly distinct consonants, use some of these 
sentences with wonderful results. It is very 
funny indeed to see a choir of 500 adults trying 
to imitate the very decided, and apparently some- 
what exaggerated, lip and jaw movements which 
Dr. Coward uses, and insists on his choir using 
at rehearsals. When it comes to the performance 
matters seem to adjust themselves, for no ex- 
aggeration is apparent then. There is always, 
however, a clearness of enunciation and a purity 
of vowel sound which renders it quite unnecessary 
for any listener to refer to his book of words. 
Nearly every consonant is provided for in the 
above list, but it is not intended that. you shall 
begin with No. 1 and go religiously through all 
the sentences. Use one now and one then, as 
occasion requires. 

Don’t be afraid of exaggerating lip movement. 
The natural tendency is against using the lips 
enough. The lips want practice. I once heard 
a lecturer on Voice Culture suggest to his audience 
the following very useful exercise: Pronounce the 
word “why ” very slowly. beginning with the lips 
pursed as if about to whistle, and gradually open- 
ing them so as to give the following succession of 
vowel sounds—0oo-oh-ah-ai-ee in quick succession. 
Repeat six times. I have found this exercise very 
useful on occasion. It impresses on the choir the 
fact that the lips are capable of movement, and 
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that a little practice of this kind will make them 
quite flexible. It is only ventriloquists who re- 
quire to keep lips and jaw immovable. 


We now come to the subject of 
EXPRESSION. 


The advice to sing softly has been so frequently 
given in these articles that the reader may have 
come to the conclusion that the writer would dis- 
courage at all times anything above mf. This is 
far from being the case. Pweans of praise require 
volume and force as well as purity of tone, but 
the combination of these elements is one of the 
most difficult things to acquire. With most, or 
one might say with all, untrained choirs, loud 
singing is invariably associated with a coarse, 
square, throaty quality of tone which destroys all 
pleasure for the listener. A friend of mine once 
characterised a Messiah performance by such a 
choir as a “ howling and screaming” success. 


You will find it worth while to take as your 
watchword, “ Quality first, then force,” for the 
moment you sacrifice good tone for the sake of 
loudness, you are leaving the road that leads to 
success. 

The following exercise may now be taken by all 
parts combined : 
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Attend to the breathing. Remind your singers 
of the instructions given in Chapter IT., and have 
the exercise sung with hands at waist as there 
directed. Count aloud while each note is being 
sustained, and see that the climax of the swell 
comes at the seventh count exactly, and that the 
tone is gradually shaded off to a pianissimo at 
the thirteenth beat. 

Above all, see that the hard work is done by 
the lung muscles, and that there is not the least 
tightening or contracting of the throat. 

After using ah, the exercise may be taken to each 
vowel in turn—first note to 00, second to oh, and 
so on. Sopranos and tenors may take the exercise 
in higher keys, and contralto and bass in lower 
ones. (TO BE CONTINUED). 


SOON NN RRO 


Tonic Sou-FA ASSOCIATION. 


At the monthly meeting of this Association, held at 
the Y.M.C.A., p Pr eats: 3 Street, London, E.C., on 
December 11th, Mr. J. George Rotherham gave a ‘lan- 
tern lecture on “ Hymns me Tunes: a sketch of the 
rise and growth of Hymnody from early ages to our 
own times.” 


The Monastic Age yielded specimens of Greek and 
Latin Hymns, translated by Dr. Neale, and now natur- 
alised by constant use. Reformation Hymns included 
the German Chorales of Luther and his contem- 
poraries. The early Puritan Period was illustrated 
by Longfellow’s “ Prescilla,” with her “well-worn 
psalm-book of Ainsworth—printed i in Amsterdam, the 
words and music together;” while later Puritanism 
found expression in the metrical psalms of John 
Milton and others. 


The work of Isaac Watts and the Wesleys was also 
illustrated and described, the old “Foundery” tune, 
“ Hotham,” being used as a specimen of 18th Century 
Psalmody. 


The Victorian Age supplied a portrait gallery of 
famous men and women, with the special hymns asso- 
ciated with their names. The American section in- 
cluded the trio of friends: Mrs. H. Beecher Stowe, 
John Greenleaf Whittier, and Oliver Wendell Holmes; 
room being found also for the work of Mr. Sankey and 
Fanny Crosby. 

Upwards of one hundred excellent slides were used, 
and the illustrative hymns were finely rendered by the 
experienced choralists who formed the audience. Mr. 
La Cras, F.R.C.O., accompanied with skill and good 

judgment; and the chairman of the meeting, Mr. 

oyle (Secretary of the Luton Education Committee), 
in an interesting speech, referred to his one-time 
schoolfellow, Sir Joseph ha tap and his own early 
training in the Tate and Brady psalms, 
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Echoes from. the Churches. 


Anthems or Part-Songs from our Publishers’ Catalogue, to the value of three shillings and sixpence (marked 


price), will be sent every month to the writer of the best paragraph under this heading. 


Paragraphs should be 


sent direct to the Editor by the 17th of the month. The prize this month is awarded to Mr. C. WEBB. 


METROPOLITAN. 


IsLiINaTon.—A concert was given in the Caledonian 
Road Wesleyan Church on Tuesday, November 23rd, 
in aid of the Trust Funds. A splendid programme 
had been arranged, consisting mainly of works from 
the oratorios. The choir gave a very good account of 
themselves, under the conductorship of the choir- 
master, Mr. Snow. Mr. George Rees presided at the 
organ, assisted by Mr. Westlake Morgan (late of Ban- 
gor Cathedral). The soloists for the evening were :— 
Miss Mabel Pratt, Miss May Fox, Miss Florence 
Thorpe, Miss Grace Clare, Mr. Harry Dearth, Mr. 
Frederick Noreup, and Mr. Bingley Shaw. They are 
to be complimented on the able manner in which their 
various numbers were rendered. The best item of the 
evening was Mr. Harry Dearth’s rendering of “ Lead, 
Kindly Light” (Pughe Evans), the audience showing 
great appreciation in their applause. Another item 
which very much pleased the audience was an organ 
solo by Mr. George Rees, ‘‘ The Russian Patrol.” Mr. 
Westlake Morgan played with fine taste and expres- 
sion, his “Air by King Louis XIII.” being loudly 
applauded. During the evening the minister, Rev. 
W. A. Moore, presented Mr. Snow with a silver- 
mounted baton as a token of appreciation for his past 
services in connection with the choir. 


PROVINCIAL. 


BarRNET.—A performance of Haydn’s “Creation” 
was given at Ewen Hall, on November 25th. There 
was a large and intelligent choir, ably assisted by a 
String Orchestra. The soloists were Miss Maud 
Wilby and Mr. Ernest Penfold, of the City Temple, 
and both sang with great acceptance. The conductor 
was Mr. Charles Wm. Harris, and he is to be con- 
gratulated upon the exceptional rendering of the 
work, which could only be the result of much careful 
preparation. 

Bessks, NEAR MANCHESTER.—The Congregational 
Church anniversary services were held recently, the 
preacher, morning and evening, being the Rev. N. M. 
Hennessy, of Broughton, who gave two excellent 
sermons. In the afternoon an eminently practical 
address was given to the scholars by Alderman Town- 
end, of Middleton, who was listened to with marked 
attention. Suitable hymns were heartily sung on each 
oceasion, the bright singing of the scholars being ex- 
tremely attractive and enjoyable. The choir, under 
the direction of Mr. Leaver, gave the following selec- 
tions of music, with all the care and excellence that 

ertain to the musical service at this chureh :—Morn- 
ing: Introit, “I will go unto the altar of God” (Dr. 
Gauntlett); “Our Lord’s Prayer” (sung unaccompanied) 
(G. A. Blackburn); anthem, “Hail to the Lord’s 
Anointed’ (H. E. Nichols, Mus. Bac.) ; offertory sen- 
tence, “ He that soweth little’? (Edmund Rogers); 
“Sevenfold Amen” (unaccompanied) (Sir J. Stainer). 
Evening: Introit, “O hearken Thou unto the voice” 
(Sir Arthur Sullivan); “Lord’s Prayer” (sung unae- 
companied) (F. A. Challinor, Mus. Bac.); anthem, 
“Stand up, and bless the Lord” (Sir John Goss); 
offertory sentences, “Nos. 1 and 2” (‘T. Mee Pattison); 
vesper (unaccompanied), “Grant us Thy peace” (T. 
Troman, Mus. Bac ) Nichol’s somewhat highly-coloured 
setting of Montgomery’s hymn—in anthem form—had 
4 very sympathetic rendering. The fine anthem by 
Goss, in the evening, was admirably sustained. 





BouRNEMOUTH.—On Sunday afternoon, December 
12th, a very creditable rendering of Spohr’s “ Last 
Judgment” was given in the Punshon Memorial Wes- 
leyan Church, by the members of the choir. The 
choruses went with considerable spirit and expression, 
and the attack for the most part was excellent. 
Being sung without a conductor, the precision was re- 
markably good. The solos were taken by members of 
the choir. Mr. Hardick presided at the organ, and 
accompanied with excellent taste and good judgment. 
The church may be congratulated upon having a choir 
able to render such a work in so praiseworthy a 
manner. 


Dartrorp.—An excellent concert was given on 
Dee. 8th, by the Wesleyan Chureh Choir. The pleas- 
ing freshness of the voices of the sopranos and altos, 
combined with the well-tempered proportion of tenors 
and basses was a feature of the callinatianien “The 
Banks of Allan Water,” and “Slumber, darling” 
(Cowen), were greatly appreciated. Mr. E. H. Phillips, 
the capable conductor, is to be congratulated on Re 
choir. Songs were contributed by various ladies and 
gentlemen, and instrfimental solos given. Miss Butler 
was an efficient accompanist. 


FoLKEsTONE.—A successful concert was given on 
December 7th by the Choir of Tontine Street Congre- 
gational Church, in aid of the church fund. he 
choral items were taken chiefly from the N.C.U. Book 
for’ 1908. Solos were rendered by members of the 
choir and others. Mr. F. C. Lepper conducted, and 
Mrs. Longley presided at the organ. 


Kine’s Lynn.—On Sunday, December 12th, 1909, 
the annual Choir Festival was held at Tower Street 
Wesleyan Church, the services being conducted both 
morning and evening by the Rev. William Looker. 
The minister spoke at some length on the “ Ministry of 
Praise.” He referred to the statement that Luther’s 
hymns had more far-reaching effects than his preach- 
ing, and quoted J. R. Green in connection with the 
enthusiasm for hymn singing that existed in the days 
of Wesley and hitfield In passing, the preacher 
made a pleasant reference to the good feeling which 
exists between choir and pulpit at Tower Street. At 
the morning service Miss Helen Stranger sang sym- 
pathetically “The Lord is my Shepherd” (Liddle), 
and the disks rendered the anthem, “ Hearken unto 
me” (Sullivan). The anthem at the evening service 
was “I waited for the Lord” (Hymn of Praise), the 
duet being sung by Miss Sporne and Mrs. Kendrick; 
whilst Miss Helen Stranger again rendered vocal 
solos, on this occasion choosing “The Lord is my 
Light” (Allitsen), and “I will give you rest” (Cowen). 
The evening service concluded with the Vesper, “Sun 
of my soul,” to a new setting by Mr. A. C. Dye, of 
King’s Lynn. : 

Norwicu.—The choir of St. Mary’s Baptist Church 
recently gave their Annual Concert in the schoolroom, 
Duke Street, under the direction of Mr. Richard 
Lowne, A.R.C.O. The audience were afforded an op- 
portunity of hearing the choral numbers performed 
some time back at the Festival of the Nonconformist 
Choir Union, when this choir helped to swell the num- 
bers and the harmony. Mention must be made of the 
admirable results obtained, taking into due consider- 
ation the comparatively small number of voices, in 
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such big numbers as “Thanks be to God” (Elijah) and 
“The God of our Fathers” (Judith). Excellent taste 
and balance was displayed in Quilter’s charming 
number, “To Daffodils,” sung unaceompanied. Various 
members of the choir contributed solos, and instru- 
mental items by Mrs. Henry Watson (who also played 
the accompaniments) and Mr. R. Burrow —— 
variety. Mr. Lowne conducted with his usual insight 
and discretion. 


TREHARRIS.—Mr. T. D. Edwards, A.R.C.M., or- 


ganist and choirmaster of Brynhyfryd Baptist Church ' 


(formerly of Salem Baptist Chureh, Porth), has been 
elected a Fellow of the Tonie Sol-fa College, London, 
Mr. Edwards recently conducted successful choral 
festivals at Aberdare, St. Clears, and Morriston. His 
present engagements include several similar events, to 
be held at Rhymney, Ystalyfera, Haverfordwest, Pem- 
broke Dock, St. Clears, Bridgend, Llanwrtyd, Xe. 


THE 
Nonconformist Choir Anion 


President: Mr, Ki. MINSHALL. 
Chairman of Committee: Mr. ALEXANDER TUCKER. 
Conductor: Mr. Frank Ipir, A.R.A.M, 
Organist: Mr. J. A. MEaLE, F.R.C.O., 
Secretary: Mr. BerrivGe, 24, Wallingford Avenue, 
North Kensington, London, W. 





PUTNEY AND WANDSWORTH BRANCH. 

On Thursday evening, November 25th, the Putney 
and Wandsworth Branch N.C.U. gave a capital per- 
formance, at the Putney Baptist Church, of the con- 
tents of the book of Festival Musie used at the Crystal 
Palace last July. From beginning to end the singing 
was of the very best, the attack and precision being 
most marked, and the expression all that could be de- 
sired. Judging by the applause, the “Song of Thor” 
was the most popular number in the book, This had 
to be re wort The soloists were—Miss Florence 
Blackwell, of East Hill Baptist Church, Miss Maude 
Bennett, of Putney Wesleyan Church, and Mr. C. R. 
Beardon, of Wandsworth. Mr. J. H. Johnson played 
three violin solos in a very acceptable way. Miss 
Flossie Thatcher, L.R.A.M., and Mrs. Wood were at 
the piano in turn, and did their work splendidly, Mr, 
G. Graham Newstead, organist and choirmaster .of 
Union Church, presided at the organ. Mr. H. V. 
Cursons conducted. 





NORTH LONDON BRANCH. 

The North London Branch of the Nonconformist 
Choir Union, which was formed in September last, 
gave a Concert at the Alexandra Palace, on Saturday, 
27th Nov. A well-balanced choir of about 300 singers 
mustered to repeat the choral pieces contained in the 
Book of Musie prepared by the parent Union for the 
Crystal Palace Festival of 1909, under the conductor- 
ship of Mr. Frank Idle, A.R.A.M. The singing was 
excellent, both in vigour of attack and delicacy of 
finish. Moreover, Mr. Idle’s instruction given at re- 
hearsal, on tone production, had evidently not been 
neglected. The two pieces that stand out from among 
the choral numbers are “ Thanks be to God,” from 
Mendelssohn's Elijah, which was simply splendid (Mr. 
Robson's helpful organ accompaniment to this piece 
deserves special mention), and the delicate little setting 
of Robert Herrick’s lines “To Daffodils” to music by 
Roger Quilter (unaccompanied). This was exquisite 
in its variety of light and shade in expression, and 
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was sung beautifully in tune. This was the only choral 
item re-demanded with sufficient force to compel a 
repetition. 

Miss Violet Ludlow and Mr. Arthur Rose were the 
vocalists. The soprano songs were—‘ Rejoice greatly,” 
from Handel’s Messiah, “Sink, sink, red sun” (Teresa 
del Riego), and (ay “ Deep in my heart,” (b) “The 
bird I love the best” (Florence Aylward). Mr. Rose 
complained of a cold, but sang well ‘‘It is enough” 
(Elijah), “Thou art passing hence, my brother” 
(Sullivan), and Squires’ “A sergeant of the line.” He 
was recalled for the latter two songs, but modestly 
contented himself with repeating the last verse in 
each case. Mr. Rose is a genuine artist and a Free 
Churehman. 

Mr, Leonard C. F. Robson gave a recital on the 
| be organ before the concert, and pares one solo 
during the performance. The recital pisces were— 
“Carillon” (Faulkes), “Andante with variations” 
(Haydn), “ Concert Toccata” (F. W. Holloway), “ En- 
tr’acte Gavotte,” from Mignon (Ambrose Thomas). 
Mr. Robson’s skilful playing undoubtedly contributed 
to the success of the choral numbers. Miss Annie 
Camm, of Allison Road Congregational Chureh, Har- 
ringay, officiated as pianist, and her accompaniments 
were everything a singer could desire. 

Notwithstanding the fact that the Branch Choir 
Union is not a choral society, but only an association 


of choirs—which have rehearsed for the great part - 


separately—having the same objects in view, viz. : 
developing and improving the music in the Free 
Church services, and the organizing of festival services 
and concerts on a large scale, the result of this first 
effort to combine the North London choirs effectively 
was encouraging, and Mr. Bryant and his committee 
must be congratulated on its suecess. We exhort them 
to go forward, till the Alexandra Palace orchestra is 
filled with singers, then the audience will follow in 
like proportion. 





DEPTFORD. 


The choirs of the Deptford Central Hall, Peckham 
Rye Tabernacle, Camberwell New Road Baptist, and 
Catford Wesleyan Churches, united their choral forces 
and gave an excellent rendering of the 1909 Crystal 
Palace Festival programme, under the direction of Mr. 
B. Gunton Smalley, at the Deptford Central Hall, on 
Saturday, Dee. 4th. They were assisted by an excel- 
lent orchestra and Miss A. Morris, G.S.M., at the piano. 
The ocasion took the form of a Festival Service rather 
than that of a concert. After the opening hymn, “ Lift 
thy song among the nations,” to “ Austria,” the Rev. 
Gregory Mantle offered prayer, thanking God for the 
inspiring work of the choir in the past, and invoking 
His blessing on the leader and singers in the future. 
The programme then proceeded according to the book, 
the pieces being interspersed with solos by Miss W ini- 
fred Burke, whose rendering of “ With verdure clad,” 
from Haydn’s Creation, is deserving of special men- 
tion. The other novelties in the programme were— 
**Marche Acadienne,” for full orchestra, com y 
Mr. Smalley, and a tuberphone solo, entitled ‘‘ Cloches 
d’Argents,” played by Miss Elsie Mantle and orchestra. 
Both these items were vociferously encored. The 
proceedings closed with the benediction. 





NORWICH. 


A pleasant evening was spent in the Large Hall of 
Chatsworth Road Church, on Monday, Dec. 6th, when 
the Church Choir, augmented by four other choirs in 
the neighbourhood affiliated with the Nonconformist 
Choir Union, and numbering in all 80 voices, gave the 
Noaconformist Choir Union Crystal Palace Festiva] 
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Musie (1909). with a selection from the works of 
Handel, Mendelssohn, and other well-known composers. 
During the evening, the choir, under the able conduc- 
torship of Mr. G. A. Grindley, gave very effectively 
several anthems and choruses, securing much apprecia- 
tion from the audience. The soloists were Miss Ethel 
Peckover, who very nicely rendered, and without strain, 
“ Abide with me” (S. Liddle); Mrs. G. S. Mitchenall 
and Mrs. S. Lefeaux very ably performed the part en- 
trusted to them in “ He shall feed His flock” (from 
Handel’s Messiah. Later in the evening the former 
lady was heard to advantage in “The Promise of Life” 
(F. H. Cowen). Mr. Sidney J. Aries sang “My 
hope is in the Everlasting,” taken from Stainer's 
Daughter of Jairus; and “Comfort ye My people” 
and “Ev'ry valley,” from Handel’s Messiah. Mr. 
Haydn Pinkess was very good in “ Why do the na- 
tions?” During the collection a March from Tann- 
hiiuser was played by Mr. A. W. Grindley, A.R.C.O. 
(piano), and Mr. A. F. Peckover (organ). At the con- 
clusion of the programme, the pastor tendered thanks 
to all who had assisted in such a highly enjoyable 
evening, and referred to the valuable services of the 
conductor, Mr. G. A. Grindley, and congratulated him 
very heartily. 


Staccato Hotes. 


Miss Viola Tree recently gave her first vocal recital. 

Mr. G. C. Boosey, the music publisher, died worth 
£33,415. 

The Southend Corporation made £1525 out of mili- 
tary bands last season. 

Mr. Landon Ronald is to conduct a Symphony 
Concert in Rome, on Jan. 6th. 

Mr. Wilhelm Kuhe was eighty-six years old on the 
lUth ult. He is now quite blind and somewhat deaf, 
but his memory is as good as ever. One day recently 
he played fourteen sonatas. 

The Bournemouth Weekly Symphony Concerts, 
under the capable direction of Mr. Dan Godfrey, are 
still going strong, and draw good audiences. The 
Municipal Orchestra plays remarkably well. 

Messrs. Chappell & Co. are about to give a short 
series of recitals, at the A¢olian Hall, for the purpose 
of bringing promising but unknown artistes hefore the 
public. The cost will be defrayed by Messrs. Chappell. 

The Blackpool Orpheus Glee Society gave a concert 
in Queen’s Hall on Dee. 8th. Their singing was re- 
markably fine. In addition to part-songs, they gave 
an oratorio, entitled ‘ Calvary,” by the conductor, Mr. 
Clifford Higgin. 

On Monday, Dee. 6th, the pieces by Messrs. Perey 
KE. Fletcher, Walter Wesché, F. Cunningham Woods, 
and A. yon Ahn Carse, which won the prizes recently 
offered by the Worshipful Company of Cisislasis were 
performed by the Grenadiers Guards’ Band, at the 
Stationers’ Hall, before a select audience. 


To Correspondents. : 


“RecrrTaAL PRoGRAMMES” are held over. 

J.'l.W.—Apply to the composer for permission. 

KNQUIRER.—So far as we can ascertain, the tune 
Was first published in 1868. 

A.R.—(1) Yes. (2) Yes. (3) [t is impossible to say. 
(4) Novello & Co. 

Py a i h are correct; it is therefore a matter 
Ot taste. 

The following are thanked for their communications ; 
B.'T. (Birkenhead), C.C. (Ely), T. F. (Portsmouth), 
J B. (Birmingham), W.W. (Cambridge), D.R.S. (Hull), 
M.E. (Hammersmith), O.J.F. (Poole). 
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MUSICAL EDUCATOR. 


A LIBRARY OF INSTRUCTION 
IN EVERY BRANCH OF MUSIC. 


The aim of “The Musical Educator” is to supply in 
compact and interesting form, a complete and systematic 
Musical Education. A perusal of the appended abridged 
list of sections will give some idea of the wide scope of this 


work :— 


THE PIANO and HOW TO PLAY IT. 
By MARK HOMBOURG. 

THE ART OF CONDUCTING. 
By Dr. F. H. COWEN. 

THE ART OF ORGAN-PLAYING. 
By EDWIN H. LE MARE. 


THE TEACHING OF SINGING. 


By Mme, MARCHESI. 
PLAYING THE VIOLIN. 


ON 


By JOHN DUNN. 


Course on Voice Training, 
Singing, and Solfeggio. By 
James Sneddon, Mus, Bac. 
(Cantab.) 


Course on the Pianoforte. 
Course on the Violin. 


Course on Harmonium and 
American Organ. By J.C. 
Grieve, F.E.1.8. 

Course on the Organ. By 

* James 8. Anderson, Mus. 
Bac. (Oxon.) 

Lessons on Scientifie Basis of 
Music. By J. OC. Grieve, 
F.E.1LS. 

Lessons on Rudiments of 
Music. By James Sneddon, 
Mus. Bac. 


Course on Harmony and Count- 
erpoint. By John Robertson, 
Mus, Bac, (Oantab.) 


Lessons on Canon and Fugue. 


Lessons on Musical Forms, 
Musical Analysis, and Com- 
position. 


Dictionary of Musical Terms. 
Articles on the instruments 
Used in Orchestras and in 


Military Bands. By F. 
Laubach, 


History of Music. 

Biographioal Dictionary of Mu- 
sicians. 

Articles on Children’s Music 
and Musical Drill. 


Article on Choir Training and 
Conducting. 


rtm on Congregational Mu- 
sic. 


Article on Musical Degrees 
and Education. By J. 
Cuthbert Hadden, 


Article on Nationality in Music, 


Sir J. FREDERICK BRIDGE, 
Organist at Westminster Abbey, writes :— 
‘** The Musical Educator’ is full of useful information, 
plainly set forth. The musical illustrations are excellent.” 


Dr. CRESER, Mus. Doc. (Oxon.), F.R.C.O., F.T.C.L., 


Examiner in Music at Trinity College, writes :— 
‘*We have here an illuminative work of great value, not 


only to the student, but also to the general reader. . 


oo it 


contains excellent instruction.” 


—A FREE BOOKLET.— 


Caxton Publishing Co., 
Surrey Street, London, W.C. 


Please send me free of charge, and without any obligation on 


my part :— 


NAME). 


Address... 





Detailed Prospectus of ‘‘ The Musical Educator," and 
Particulars of your plan of easy payments. 


(Send this form, or a postcard, mentioning ‘* Musical Jourual.’’) 
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POPULAR ANTHEMS for Church Use. 
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1. COME, LET US JOIN OUR CHEERFUL 
SONGS! W. Henry Maxrietp. 1)d. 


2. TRUST IN THE LORD WITH ALL 
THINE HEART. Arruur Berripas. 
13d. 

3. HOLIEST! (SAVIOUR) BREATHE AN 
EVENING BLESSING. F. Matrianp. 
1d. 

4. ROCK OF AGES. 
}id. 

5. O BE JOYFUL IN GOD. 
Maxrievp, Mus. Bac. 144. 

6. FEAR NOT, O LAND (Prize Harvest An- 
them). ArrHur Berriper, 1)d. 


C. Buxton GrRunpy. 





W. Henry | 


7. HOLY, HOLY, HOLY. W. Wriaur. 134d. | 


8.*THERE WERE SHEPHERDS. 
Christmas Anthem). W. Wrieur. 1d. 

9. HE IS RISEN. (Prize Easter Anthem). 
J.P. Arrwater. 1d. 

10. O LORD, I WILL PRAISE THEE (Prize 
Anthem). O. A. Mansrrenp, Mus.Doc. 13d. 


No. 

24.*BEHOLD, I BRING YOU GOOD TID- 
INGS. Arruur Berriper. 2d. 

25.*WHO IS THIS SO WEAK AND HELP- 
LESS? E. Minswauu. 2d. 

26. REJOICE IN THE LORD: 
Berriper. 2d. 

27.*FORWARD BE OUR WATCHWORD 
(Choral March). W.H. Maxrienp. 2d. 

28. THE ROSEATE HUES OF EARLY 
DAWN. Bruce Sreane. 2d. 

29.*THE GLORY OF THE LORD (Harvest 
or General). C. Darnton. 2d. 

30. BLESSED IS THE PEOPLE. W. Henry 
MaxrFiEup, Mus. Bac. 2d. . 

31. LET THE RIGHTEOUS BE GLAD. C. 
Darnton. 2d. 


ARTHUR 


| 32. CHRIST OUR PASSOVER IS SACRI- 


(Prize | 


FICED FOR US. C. Darnron. 2d. 


| 33.*0 HAPPY BAND OF PILGRIMS. 


11. BECAUSE THE LORD THY GOD (Prize | 


Harvest Anthem). 
Mus. Bac. 13d. 

12.*ALL HAIL THE POWER OF JESU’S 
NAME (Prize Anthem). Ernest H. Smrru. 
F.R.C.O. 1}. 

13. BENEDICITE OMNIA OPERA (Prize 
Setting). Gnrorere H. Exy, B.A. 13d. 

14.*LET US NOW GO EVEN UNTO BETH- 
LEHEM (Christmas Anthem). Bruce 
Sreang. lid. 

15. CHRIST IS RISEN (Prize Easter Anthem) 
James Lyon. 1d. 

16.*SAVIOUR, BLESSED SAVIOUR. Ernest 
H. Smrru, F.R.C.O. 2d. 

17. THREE INTROITS. Ernest H. Smiru 
and EK. Minswauy. 1)d. 

18.*LET THE EARTH BRING FORTH 
GRASS. Arruur Berriper. 2d. 

19.*MARCH ON, MARCH ON, YE 
DIERS TRUE. C. Darnron. 2d. 

20. PRAISE YE THE LORD (Festival An- 
Anthem). Ernest H. Smiru, F.R.C.O. 2d. 

21. THE LORD’S PRAYER (Congregational 
Setting). A. W. Frercuer, 1d. 

22. ASSIST US MERCIFULLY, O LORD. 
G. Rayueieu Vicars. 1). 

23. PRAISE THE LORD, O JERUSALEM. 
C. Darnton. 2d. 


SOL- 


W. Henry MAXFIELD, | 


(Choral March). E.H. Smrru, F.R.C.O. 2d. 
34.*ONWARD, SOLDIERS TRUE (Choral 
March). ArtHur Berriper. 24d. 
35.*SING ALOUD UNTO GOD. A. W. Fuer- 

CHER. 2d. 

36.* BREAK FORTH INTO JOY (Prize 
Christmas Anthem). ArrHor BERRiper. 
2d. 

37.*COME, CHRISTIAN YOUTHS AND 
MAIDENS. Arruur Berriper. 2d. 


| 38.*BRIGHTLY GLEAMS OUK BANNER. 


James Lyon. 2d. 
(To be continued). 


HYMN ANTHEMS. 


By E. MINSHALL. 
1*SOLDIERS OF CHRIST, ARISE. 2d. 
2.*THE SON OF GOD GOES FORTH TO 

WAR. 2d. 


3.*¥ALL GLORY, LAUD, AND HONOUR. 
13d. 


4.*BRIGHTLY GLEAMS OUR BANNER. 
2d. 

5.*STAND UP! STAND UP FOR JESUS. 
2d. 

6.*1 HEARD THE VOICE OF JESUS SAY. 
2d. 


* Tonic Sol-fa Editions of the above are published. 





London: **MUSICAL JOURNAL”’’ OFFICE, 29, Paternoster Row. 
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“THE BEST ATTEMPT TO DEAL WITH THE ‘FREE SPECIMEN’ DIFFICULTY WE HAVE SEEN.” 


Please Note Particulars of our ls. Od. Offer 


Organist, 
To any } hoirmaster, or} sending now or before Jan. Sist, 
$.S. Secretary 
1910, a Postal Order for One and Sixpence, we will send, post 
free, a parcel containing a copy of each of the following ublica- 
tions on and after Jan. 10th, 1910. That is 6/54 worth of Music for 
1/6. 


N.B.—The Choir Musician and Secular Cantata, o' course, can only be posted as they are issued. 
parcel we will send in the order that Subscriptions are received from Jan. roth to Jan. 31s". 
will send Cantata, Anthems (where issued), and Selection U in Sol-fa, in place of O.N. 
Subscriptions may be sent any time. We shall keep the offer open till Jan. 3ist, 1910. 
Any Subscription reaching this office after that date, will be returned, less postage. DON'T 
DELAY. Better send at once before the offer ‘‘slips your mind,” and thus ensure prompt and 


early dispatch of parcel. We return annually a number of Subscriptions received after offer 
has closed, 





TO 
rganists, . » 
hoirmasters, 


unday School 
ecretaries 
only. 


The rest of the 
If desired, we 

















N.B.—As we are sending out this music at a direct loss, we are unable t» supply two to one “tien or quanpiten to Choirs (either through 
Secretary, or singly to Members of the Choir). 





Post free terms 
ANTATA: By Tuos. Brooxrietp, Composer of “Shepherd of Souls.” - i os 


“THE PILGRIM PATH.” 
Oo. Sol-fa, 4d.; .Band Parts and Words only are also issued.. 


N.,. 8d.; 


NTHEMS—Abide with me. Arthur Pearson ° po one ow oO. we +, 2d.; Sol-fa, 1d. 
Rejoice in the Lord. Paul Eastman pam a pe ‘se » 1d. 
Mortals, awake! F. W. Peace ves os os nee yt4d. 
Safe home in port. John S. Witty os - ° 


W. S. Holdsworth 
Thine is the Kingdom W. H. Bennett 


UNES—GEM SERIES. 
First Prize (1910) On «ard, Children 
Second Prize —s March 
Third Prize The Lord is our Leader 
Set of Three Tunes, by John S. Witty 


Sidney Coote 


Chas. Darnton 


Robert Pickard 


Both? _ - 


” 
” 


Both Notations, 
” id 
” 
” 





ORKSHIRE PRIZE TUNES. 
First Prize George Street 
Second Prize Thornville 
Third Prize Waterloo 
Special Branch 


Robert Witty 

F. W. Peace 

Robert Pickard 
Briggs 


NNIVERSARY SELECTIONS FOR SUNDAY SCHOOLS. 


Over FIFTEEN QUINEAS’ worth of Music for ONE PENNY. 
John S. Witty, Leonard Parker, F. W. Peace, and Isabel Reynolds. 


Both Notations, 





Tunes by Robert Witty, W. 


H. Bennett, 
Words only. 


Printed Band Parts 
Both Notations, 1d. ono 


™ ih in the above Selection U, and 4 or 5 


UR OWN Coeanenien, hae all 
, th Notations, "3d. coe 


Contains xe Hymns and Tunes. 
longer Tunes ia ee a 


HE BRUNSWICK SET, No. 1. Contains 12 of our best selling Armmiversary Tunes, selected from previous sets. 


N. and Sol-fa separate, 3d. 


ROBERT RAIKES” SERIES of SUNDAY SCHOOL ANTHEMS and MARCHES. 
Gentle Shepherd, by John S, Witty oe “a a on ase 


Both Notations, 1d. 
jerusalem the G Iden, by W. Lane Frost ad. 


EW SERVICE OF SONG, for the Spring 
DLUME OF TWO-PART SONGS, by Clement Locknane 


Both Notations 
In Both Notations, 8d. 


Collection of RECITATIONS and EXERCISES, etc., for Guster, cimeetand Anniversary, haters 
Xmas, Temperance, and C.E. Services ... 


NEW SECULAR CANTATA: “THE CURFEW,” by John S. Witty 
Will als» be posted to all Subscribers in September. 
E CHOIR MUSICIAN. 

\s will have been noted, it is our custom to insert a part of our New Music in the January and March Musician, consequently our first 
Two num! ers are wholly a repetition of a section of the Music contained in parcel. We have decided for 1910 to send onl 
the May, /uly, September, and November wambers of our .1910 Afusician to Subscribers to our 1/6 eevee. Subscribers will 
thus see that they will not actually be deprived of any of our New Music re ée 


ToraL... 65. Ghd. 
me We shall be pleased to ome any of these publications conarately at terms otated. 


AMES BROADBENT & SON, Ltd., Music Publishers, 13, BRUNSWICK PLACE, LEEDS, 
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CONTENTS OF 


‘The Musical Journal’ for 1909 


Copies of which may still be had, 2d; 3d., post free. 





JANUARY. 
Sketch he GRANVILLE BANTOCK. 
and Photos Mr. FRANK IDLE, A.R.A.M. 


Anthem—O sing unto the Lord. Frederick James, Mus. Bac. 


FEBRUARY. 
Sketch Mr. JOSEPH HOLBROOKE. 
and Photes | Memes JNO. F. & C. F. BOWES. 


Anthem—Now thank we all our God. Joseph Holbrooke. 
MARCE. 


and Photos 


Mr. STEWART MACPHERSON,F.R.A.M. 
Sketch 


leyan Choir. 
Anthem—Christ is Risen. E. Minshall. 


APRIL. 
Sketch {Nr MADELEY RICHARDSON. 


and Photo. { Nelson Congregational Orchestra, 
Prize Anthem—The Lord is merciful. Arthur Pearson. 
MAY. 


Sketch Mr. REGINALD GOSS-CUSTARD. 
and Photos { Mr. J. P. ATTWATER, Mus. Bac. 
Anthem—How calmly the evening. Arthur Pearson. 
JUNE. 
. Mr. JOHN E. WEST, F.R.C.O. 
Sketch 


Mr. J. E. LEAH, F.R.C.O., and Guildford 
and Photos Congregational Church. 


Choral Dance—A Song of Spring. Arthur Pearson. 


JULY. 
Sketch (Mr. G. D. CUNNINGHAM, F.R.C.0. 
i Ph tox) Mr. ARTHUR PEARSON, and Westgate 
” wane Baptist Choir. 


Prize Anthem—The God of Harvest Praise. Charles Jessop. 


AUGUST. 
Dr. CHARLES W. PEARCE. 
Miss MARGARET FURNESS, A.R.M.C.M. 
and Cheetham Hill Wesleyan Church. 
London N.C. Union Crystal Palace Report. 


Choral Dance—Autumn Song. Arthur Pearson. 
SEPTEMBER. 
Dr. ROLAND ROGERS. 


' — Manchester Nonconformist Choir Union. 
ang FH0%8 (Mr. GRANVILLE HUMPHRIES. 


Male Voice Chorus—The Light of the World. 
Enos Watkins, F.R.C.O. 


OCTOBER. 
{Mi JOSIAH BOOTH, A.R.A.M. 


Sketch 
and Photos 


ge Miss EDITH MANN, and Bonner Road 
= soe Children’s Home. 
Evening Service in C. H. F. Nicholls, 
NOVEMBER. 
The late Mr. FOUNTAIN MEEN. 
Dr. CUTHBERT HARRIS, 
Mr. J. WAUGH OWENS, and Music at 
Whitefield’s. 
Prize Anthem—Glad news I bring. J. A. Meale, F.R.C.O. 
DECEMBER. 
Sketch Dr. ORLANDO A. MANSFIELD and 
and Photos { Mrs, MANSFIELD. 
Anthem—Abide with me. Arthur Pearson. 


Sketch 
and Photos 


Mr. JER. STONES, and Brunswick Wes- 


JANUARY, 1910. 


ANTHEMS BY CUTHBERT HARRIS, Mus. Doc. 


“ABIDE WITH ME” 


Both Notations, 2d. 


“PRAISE THE LORD, 0 JERUSALEM” 


18,000 issued, 


O.N. 2d. Sol-fa, 1d, 


First Prize Male Chorus, 


“LIGHT OF THE WORLD” 


By Enos Watkins, F.R.C.O. - 
N. 14d. Sol-fa 1d. 


7 
Chorus for Male Voices. 


“WHO IS ON THE LORD’S SIDE?” 


By W. S. Holdsworth 
N. 1¥%d, Sol-fa 1d. 


Chorus for Male Voices. 


“PHYLLIS IS MY ONLY JOY” 


Arranged by Charles Jessop. 


O.N. 2d, Sol-fa, 1d. 


Choral Dance. 


“A SONG OF SPRING” 


By Arthur Pearson 


This number is the first of a set, and takes the form of 
a dainty Vocal Minuet, 


O.N, 2d. Sol-fa, 1d. 


Just added to our Lists, 


‘THERE IS BEAUTY ON THE MOUNTAINS” 
By Sir John Goss 
N. 1%d. 


‘NOW LET US MAKE THE WELKIN RING” 


By J. L. Hatton 
O.N. 2d. 


“THE LORD IS MY LIGHT” 


By Horatio Parker. 


O.N,. 3d. Sol-fa, 2d. 


“EVENING SERVICE IN C” 


By H, F. Nicholls, A.R.C.O, 


O.N. 2d. Sol-fa, 1d. 


“TEACH Me To Do Tuy WILL” 
By Arthur Berridge 


Is an inspired setting of John Burnham's verse. It pro- 
vides charming solos for Soprano and Contralto which, in 
good hands (or rather) good voices, lend themselves to very 
expressive singing, 


O.N. 1d. Sol-fa, 1d. 
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The P.S.A. SERIES of SOLOS, DUETS, QUARTETS, fo. 


for Church and Home Use. 


btigas.f PRINTED ON GOOD WHITE PAPER 
“F. A. Challinor, Mus. Doe 


























No. 1.—COME UNTO ME (Sop. or Con. Solo, and Chorus ad. /id,) 


No, 2.—ART THOU WEARY ? (Sop. and Con, Duet) pi on zs W. T. Crossley, A.R.C.O ~ 
HEAR MY- PRAYER 43 oh T. jena » ARB.C.O 
No. 8 | READY, SAVIOUR, READY. (Sop. or or Tahoe Solo and Chorus) .. Ps 6. St. A Aubin 
No. 4—JESU, LOVER OF MY SOUL (Sop. and Tenor Duet and Chorus)! "a f, wre FH Harding 
FAREWELL, SWEET DAY OF REST (Quartet) a at W. E. Haslam, am, ‘F.R.C.0 
No. 5 {THE DAY, O LORD, IS SPENT BBS a Quartet). po BAe is ae Be . Lord — 


No, 6—ANYWHERE WITH JESUS (Sop. and Bass Solos, Sop. and Tenor Duet, and Chorus) _—_... ChaPles Jessop 


UNTO ME (Prize Winning Quartet “st se Ry @ Phompson, Mus. Bae Se 

No. 7{ORDING AWAY (Contate soe me gia eaten om x J. 8. Witty, 

é % 
No. 8-TAKE MY YOKE .. Seth Se aaa oreesiey, A.R.C.0. 
No. 9—REND YOUR HEART thcdsint-aabisalipbateit ee ai i _ Arthur Pearson 
No. 10—THE BETTER LAND (Solo and Chorus, from ‘‘ The Day of Rest ») ae a John S. Witty 


TERMS—Single Copies (less than 8), 1}d. each, and 14. for postage. That is 2 for 4d. ; 3 for 54d. : 4 for 7d., and so on. 
8 fo i/=;. 15 for 1/9; 24 for 2/6; 83 for 3/4; 40 for 4/+; 60 for 5/8. 


Any Choirmaster or Choral Society Conductor may have 5 of these Cantatas 
. On approval for a1 days by calling or sending to our London Office. . . 


CANTATAS FOR GENERAL USE. 





THE GALILEAN ine eX: ake Chas. Jessop “as > 1s. 
THE CIFY OF GOD sai Be ah Chas. Jessop ‘ck ote 1s. 
FROM STORM TO CALM vie iss A. J. Jamouneau ‘ sa! 1s, 
LIGHT FROM HEAVEN .... is see Frederic James, Mus. Bac. yee 1s. 
THE SON OF MAN (Easter) ss i Frederic James, Mus. Bac. ... 1s. 
THE PRODIGAL SON ssi - “ae Arthur Berridge ie od 1s. 
THE CITY OF GOLD ee ire ren A. J. Jamouneau Na? Lig 6d. 
THE PRINCE OF PEACE ig, oe A. J. Jamouneau ! 6d. 
JONAH .., bis pat A. J. Jamouneau 6d. 
THE FOUNTAIN OF LIFE - A. J. Jamouneau 6d. 
THE COMING KINGDOM OF. CHRIST _... A. J. Jamouneau 6d. 
THE SAVIOUR OF MEN eeeee)::3 a A. J. Jamouneau 6d. 
THE KING OF GLORY coeds “6 Fred. W. Peace rs 8d. 
CHRIST ON THE SEA. ... ‘ . Arthur. Berridge... ' 6d. 
NICODEMUS ‘ set Arthur Berridge at 6d. 
THE HOME AT BETHANY (Easter) re Arthur Berridge 6d. 
THE SHEPHERD OF SOULS ss ae T. Brookfield ‘6d. 
MESSIAH’S REIGN nF ote Maurice Johnston 6d. 
PRAYER AND PRAISE ... a i 52 Arthur Pearson “Aa ai 6d. 
THE DAY OF REST FP be a Jno: S. Witty e" 23 6d. 
THE LAND BEYOND Pe ies Jno. S. Witty die 8d. 
FROM MANGER TO CROSS (Easter) Jno. S. Witty 6d. 
FROM GETHSEMANE TO CALVARY (Easter) Jno. S. Witty 6d. 


Sol-fa, Words only, and Band Parts are issued to all the above except one. 
JAMES BROADBENT & SON, LTD., 29, PATERNOSTER ROW, LONDON, E.C. 


ern rarest Mow. Ready. 
Br otherhood Paper no Mir Cloth, 1s. 


Postage 2d. extra. 
SONG Book. Words only, 1d. (7/6 per 100) 
Cloth Cover, 2d. (15/- per 100) 
The ‘Hymns | are specially selected for their manly sentiment 
POINTS No Melody goes above D. 
The Tunes are within the reach of Men’s voices. 
Three-quarters of the tunes are well known. 
SPECIAL TERMS FOR QUANTITIES TO P.S.A. AND BROTHERHOOD LEADERS. 
JAMES BROADBENT & SON, Ltd., 13, Brunswick Place, LEEDS 


The Books may be had at the ‘Musical Journal” Offiee, 29, Paternoster Row, E:C. 


hIKARN To Organists and Amateurs, 


























REED 
| THE NEW 
Organs 4) MAINE ‘OLUS’ 
- Unrivalled for Tone, | 
orkmanship, Durability, | 4 
7 Double-Manual Pedal Practice Organ. 
Suitable for all purposes, | 
Bapolaities fs pase Manual | A WONDERFUL INSTRUMENT. 
- From all Leading Dealers, or | Hitherto such Organs have been prohibitive in 
10 price, or impracticable and faulty in construction 
Karn-Morris Piano& Organ Go, Ltd, and pedal coe The “ AEOLUS ” Organ is less 
3, Newman St., Oxford St., London, Ww. than half the price, and contains all the practical 


organist needs, 


Magnificent Oak Case, containing 17 Stops, 4 Sets 
Lower Manual, 4 Sets Upper Manual, 1 full set in Pedal 


Easter Cantatas. | (0.0. scale as needed), Couplers to Manual, Octave 


Couplers, Swells to Pedal, Foot and Side Blowers, Great 
a Organ Swell. Handsome ( Pipen Stool. 





“The Son of Man” -_ Frederic James. 1/6 
‘The King of Glory” -  F. W. Peace. 8d. | UIST PRICE, 60 GUINEAS. ner CASH, 35 GUINEAS 
‘*From Manger to Cross” - J.S. Witty. 6d. | SPECIAL TERMS To PROFESSIONALS. 


‘*The Saviour of Men” - A. J.Jamouneau. 6d. | 
“s * te hnaies Messrs. D’ALMAINE (2*abiishet) 
Gethsemane to Calvary ” - J. S. Witty. 6d. | tthdied “Ganank Wide ami 


‘‘Home at Bethany” - Arthur Berridge. 6d. | 91, FINSBURY PAVEMENT. 


“MusicaL Journat,” 29, Paternoster Row, E.C. | Easy Terms arranged, Old Organs and Pianos exchanged. 





OLD METHODIST HYMNS & TUNES 


Edited by FREDERIC JAMES, Mus. Bac., L.R.A.M., 
the well-known authority on Methodist Hymns and ‘Tunes. 


24 HYMNS AND TUNES IN BOOK FORM OR LEAFLETS. 


CONTENTS—1. Mount Pleasant. 2, Arabia. 3. Rose Lane. 4. Oaklands. 5. Diadem. 6, Lyngham or Nativity, 


8. Edwinstowe or Edwinston. 9. New ws a or Stockport. 10, Tranquility. 11, Affection. 
12. Cranbrook, 13. Reuben, 14. Sarah. Shirland. 16. Sagina or Sagiora. 17. Sovereignty. 
18. Zalmonah. 19. Acclamation. 20. Hollingsworth. 21. Calvary. 22. Praise. 23. Caloutta, 
24. Revelation. 


BOOK FORM—PRICE SIXPENCE * bln free, Sevenpence). 4 to 12, 5d. each, post free; 20, 6/8; 30, 8/9; 


50, 12/6, post free. Sheets, 3/6 per 100; 50 for 2/-; post free. 


LEAFLETS.—Leaflets may be had at 4d. per doz.; 50 (one sort only), 1/-; assorted, 1/3; 100, one or two sorts, 2/-!; 
(to Tunes) assorted, 2/3; all post free. 


James Broadbent ‘& Son, Ltd., 13, Brunswick Place, Leeds. 
LONDON: 29, PATERNOSTER RoW, EC. 





Printed by Jaurs ‘BTRAPFORD, Leeds; and Published at the Office of Tur Mustut Journat, 29, Paternoster Row, London, E.O, 
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